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— | SS<x= — ON 
O Thou! by Nature taught 2 5 1 
ä | To breathe her genuine thought | | 
' In numbers warmly pure and ſweetly firong-— e | 
b O chafie unboaſtful Nymph! to thee I cal i : 5 
O Sifler meek of Truth! \ > 7's 
To my admiring youth - b #4 
Thy ſober aid and native charms infuſe—= : | "I 
Tho? tafte, tho' genius, bleſs - "3 
To ſome divine exceſs, >. en 
Faint 's the cold work till Won inſpire the . 
- Thou, only thous.canft raiſe the meeting fou 
Wy I only ſeek to find thy temp”rate vale, . 
S Where oft* my red migut found __ VVV 
5 To maids and ſhepherds round. | Lf 
A 5 C 
Wes 'ODE TO SIMPLICITY. 
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WILLIAM COLLINS, 


BFA TAINING 176 


2 


-MISCALLANIES, |: © If 00Es DESCRIPTIVE AND 
; ORIENTAL ECLOGUES, || mn 


. to. Ne 6. | 


| Paw Pity ! come; by Fancy's ald 
Ev'n now my thoughts, relenting Maid! 
Thy temple's pride defign=— 
There PiQture's toils ſhall well relate 
How Chance or hard involving Fate 
Dier martal bliſs prevail : 
The buſkin'd Muſe ſhall near her fland, 
And, fighing, prompt her tender hand _ TO 
With each diſaſtrous tale. 
There let me oft, retir'd by day, 
In dreams of paſſion melt away, 
Allow'd with thee to awell ; 
There waſte the mournful lamp of night | 
Till, Virgin ! thou again delight ; TIE E's 1 
I To hear a Britiſh ſhell. | E TO PITY. 
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i i Taz Apollo Pꝛeſa, By THE MARTINS, 
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. of poeten; like 3 has 
frequently a powerful influence onthe conduct of life, 

and either throws it into the retreat of uniform ob» 
ſeurity, or marks ĩt with irregularities that lead to 
miſery and diſquiet. The gifts of imagination bring 
the. heavieſt taſk upon the vigilance of reaſon; and to 


bear thoſe faculties with unerring rectitude or in- 


variable propriety, requires a degree of firmneſs and 
of cool attention which doth not always attend the 
higher gifts of.the mind. Yet difficult as Nature her» 
ſelf ſeenis to have rendered the taſk of regularity to 
Genius, it is the ſupreme conſolatiom uf Dulneſs and of 
Folly to point, with Gothicktriumph, t6 thoſe exceſſes 
: which are the overflowingsof faculties they never en 
joyed. Perfectly tinconſcious that they are indebted 
to their ſtupidity for the confiltency of their conduct, 
they plume themſelves on an imaginary virtue which 
has its origin in what is really their diſgrace Let 
ſuck, if ſuch! dare approach the ſhrine. of Collins, 
withdraw to a reſpeQful diſtance; and, fnould they 
beiold the ruint o Genius, or the weakneſs of atuex- - 
_ alted mind, let chem be taught to lament e e 
nas left tho nobleſt of her works imperſoct. 8 
Of ſuck men of genius as have — 


character it ſeldom happens that 1 memoirs can be 
At mW a 
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nM © LIFE OF COLLINS, 


collected of conſequence eriough to be recorded by the 
biographer. If their lives paſs in obſeurity, they are 
generally too uniform to engage our attention; if they 


cultivate and obtain popularity, Envy and Malignity 


will mingle their poiſon with the draughts of praiſe; 


And through the induſtry of thoſe unwearied fiends 


their reputation will be ſo chequered; and their cha- 


racter fo much diſguiſed, that it ſhall become. difficult : 


for the hiſtorian to ſeparate truth from falſchood. 
Of our exalted Poet, whoſe life, though far from 

being popular, did not altogether paſs in privacy, 

we meet with few other accounts than ſuch as 


the life of every man will afford, vin. when he was 
born, where he was educated, and where he died : 
yet even theſe ſimple Memoirs of the Man will not 
be unacceptable to thoſe who-admire the Poet; for 


we never receive pleaſure withoutia deſire to be ac- 


quainted with the fource from hence it ſprings; a 


ſpecies of curioſity which, as it ſeems to be inſtinc- 
tive, was probably given us for the noble end of gra - 
titude, and, finally, to elevate the enquiries of the 
mind to that Fountain of n un al 
human excellence is derived. 5-07 v7; 17 
Chicheſter, a city in Suſſex, mae id of gi- 
ving birth to the Author: of the following poems 
about the year 1721. His father, who wab a repu- 
anne in that So On _ _- the 
EE. 


J hs. MR. Rr os 


] Lier or COLLINS. -. : MM __ 
POPE with this vie w, in the year ; 

| 1733; he: was admitted a ſcholar of that iluſtrious 
ſeminary of [genius and learning, Wincheſter 'Col- 
 lege,'where ſo many diſtinguiſhed men of letters, ſo 
many excellent poets; have received their claſſical 
edutation. Here he had the good ſortune to continue = 

_ ſeven; years under the care of the very learned Dr. 
Burton, and at the age of nineteen; in the year 1740, | 


he Had merit ſufficient to procure a diſtinguiſhed 


place in the liſt of thoſe ſcholars who are elected up- 
on the foundation of Wincheſter to New College 
in Oxford; but as there were then no vacancies in that 
ſociety, he was admitted a Commoner of Queen's 


College in the ſame univerſity; where he continued 


till July 1741, when he was elected a Demy of Mag- 
dalen College. During his reſidence at Queen's he 


was at; once diſtinguiſhed for genius and indolence, 
his exerciſes, when, he could be prevailed upon to 
write, bearing the viſible characteriſticks of both. This 


remiſs and inattentive habit might probably ariſe, in 

ſome meaſure, from diſappointment: he had nodoubt 
indulged very high ideas of the academical mode of 
education, and when he found Science within the fet- 
ters of Logick andof Ariſtotle, it was no wonder if he 


abated. af his diligence. to ſeek her where the ſearch 


was attended with artificial perplexitics, and where 


at — ous: ied 1 * or the 
ſubſtance. i 
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himfelf chiefly to the eulti vation of poetry and vrroe 
the Epiſtle to Sit Thomas Hanmer, and the Oriental 
Eclogues, which in'the' yer 1742 were firſt pu- 
bliſhed under the title of Perſian Eelogucs. The fuc- 
- ceſs of theſe poems was far from being equal to their 
merit; but to a novice'in the purſuit of ſame the leaſt 


he embraces the encomiums of the few, forgives tlie 


beauties of his next publication 

with proſpects ſuch as theſe probably Me. Collins 
:ndulged his fancy, hen in the year 1744 br T7445 
_ after having taken the degree of à Bachelor of my 
he left the univerſity, and removed to London. 

To a man of ſmalb fortune, a liberal ſpirit; and un- 
certain dependencies, the metropolis is a very dange- 
rous place. Mr. Collins had not been long in Town 
before he became an inſtance of the truth of this ob- 
ſervation. His pecuniary reſources were exhauſted, 
and to reſtore them by the exertion" of genius and 
learning, though he wanted not the power; he had 
neither ſteadineſs nor induſtry.” His neeeſſtties, in- 
deed; ſometimes carried him as far as a ſcheme or a 
title page for a bock; hut whether it were the power 
of Diſſipation or the genius c Repoſe chat interfered, 


18 foie wes Soyditen/ Collie hd-appitet 


_ encouragement is ſufficient : if he dots nod at one ac. 
quire that reputation to which his merit entitles Him, 


many, and bee eren eee 


he could proceed no farther. Several books were 


'The 


eee 1 - 8 


became in idea an Hide = anda — 
Post, by turns. At one hint he determined to write: 
ai hiſtory; ofthe: revival: oi / letters; at another to. 
tranſlate udo comment up Ariſtotle's: Poetica ze 
thewhertürned his thoughts ta the drama, and pro- 
ceeded ſo far tawards atragetiy——as- to become ac-: 
quzinted withithe manager“ s ! ble 
Under this unaceountable diſſipation he ſuffered: 2 
the greateſb inconvenichcies., Day ſucceedet day for: 
the ſupport of which-he had atade no proviſion, and: 
in xchich he wis ta ſubſiſt either by che long repeated. 
contributions. ol à friend; or thegeneroſity of a caſuak 
acquaiatauceꝭ Met indolenct triumphed at once over 
want and ame, and neither the anxieties of poverty: 
the; ————— 5 2 
I animate Refolotion to perſeverance, · 15 $4 
|  Amthere:ia a degree! of depravity i into „ich ils bh 
man falls he bectimes.incapable of attending to any ot : 
the ordinaty meanb that recall men to virtue; ſo there: 
are ſome circumſtances of indigence-ſo extremely de- 
grading that they deſtroy the inſluenees of ſhame t- 
ſelf; -and,moſt ſpirite. are apt to ſinł under their op- 
preſſion ãnto a ſullen land unambitious 2 eg - 
ror this intended werk he pulled propos. 
+. He undertook a tranſlation of Ariftotle's nar b 


trge Commentary, and received from the bookſellers. 5 
money on account of the works: which he never finiſhed.” 


The money he repaid. 4 


38 re 


* Arto rorrins. 


-4Y thismi rd to Mr. Collins, 
ene io ts; — had ſpirit and re- 


ſolation enough to pubſiſfic his Odes Deſeriptive and 


Allegoriral; but the ſaleiwas'by:no means ſuccefsful's 
and hence it was that the uthor; conceiving a juſt 
indignationugainſt a blind and taſteleſs age; burnt the 
ee ene hands. 11 bah 

Allegorical and abſtracted: poetry was above the 


tuſte of thoſe times ui nich ur more than it is of the 


preſenti It is im tie lower walks; the plain and prac- 
tlval putlis of the Mues only, that the generality of 


men eat be entertained: the higher effort · bf imagi · 


nation art above their capacity; and c is n wonder, 
therefore; if thè Odes mme ne 
mer with few adnirer :: f 
Wunder theſe eirrumſtances, hrinentifylagitobrery 
juſt expectation, whenineither his wants wert relieved 
nor his reputation extended, he found ſome conſola- 
tion in changing ehe ſcens, and viſiting 'his uncle 
Colonel Martin; who was utithat time with aur army 
in Flanders, Soon after his arrival the Colonel died, 
and left him a confiderable fortune 779 
Here then we ſhould —— behold him happy» 
| ſcene and every monument of his former 9 ; but 


* About two thouſand aba! p, aſum Wy be ai 1555 150 
to exhauſt. A N | 


13 Ame 


. 9... Sk 


| in this pitiable Kate till the year 1756, he died in the 


eyes, and a fixed ſedate aſpect, which from intenſe 


| ficiency in letters was greater than could have been 


is one of thoſe few poets who have failed to Delphi : 


e eros — 11 
Pottine E auge ber hoer; they were nat 
worth receiving. His faqulties had betn ſo long cha- 
raſſed by anxiety; diflipatios) and refs, that he: fell 
into a ies daforded, Which htaught with it an un- 
conquerable depreſſion of ſpirits, and at lengih re- 
duced the fineſt underſtanding to the moſt deplorable 
childiſhnefs. In the firſt ſtages of his diforder he at- 
tempted to relieve himſelf by travel, and paſſed into 
France; but the growing malady obliged him to re- 
turn; and having continued, with ſhort intervals“, 


arms of a ſiſter at Chicheſter. ' 
Mr. Collins was in ſtature ſomewhat above the 
middle ſize; of a brown complexion, keen expreflive 


thinking had contracted an habitualfrown, His pro- 


expected from his years. He wasſkilled in the learned 
languages, and acquainted with the Italian, French, 
and Spaniſh. It is obſervable that none of his poems 
bear the marks of an amorous diſpoſition, and that he 


without touching at Cythera. 'The alluſions of this | 


lt ſeems to have been in one of theſe intervals that he 
was viſited by an ingenious friend, who tells us he found him 
with a book in his hand; and being aſked what it was, he an- 
Twered that © he had but one book, but that was the del 
It was the New Teſtament in Englith, 
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kindthat appear in dus cientlEclogacowereindife | 
penſable in that ſpeties o poetry; and i re- 
markable that in his Paſſions, an Ode for Muſic, love 
is omitted, chontoiet bon Annen 
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Asen: teig Angelis gs bank 
Lament natHonnak's, happy ſtate: por auch 255 i 
You: way happy in your turn, FA 

you regret. TY 5" ttt 17 bs 0 

247 oui oft 7 oY bH N Vai tan 

With . gene i A* 211 9711 "IH Vs 
And ſoftly,whiſpers to your charma r 
Meet but your: lover in my hands ..;;;. 3 
7:0 tra norte bis enge 3 go bling li 


1987 104K Fs 14 OY 


or Re NH Fr AN, E PISTLE., wr þ* 
ET 1 612 eech, 


9517401 71 iliw lhvasfD i541 - 
tots Oo Bitten Wn as Work be . 40 
"C9 rent? 4501&1% 2 1 

Wulbe, horn to — the Muſes happier days, © | 
A patriot's hand prbtects a-poet's lays; ; bet am ang. 
While, nurs d by;you, ſhe ſees her myrilex bloom 
Green and unwither d o' er his honqur'd tomb: 

* This was Mr. Collins's Art produetion i: 

| # This poem Was written by our Author at the univerſity, 
about the time when Sir Thomas Hanmer's pompous edition 


of Shakeſpeare 217 ptinted at Oxford. if it has not fo much 
merit as ref 8 04. lu poems, it bas n more than 2 ſub- 


„ 2. * 
— 1 — 
« a 


4-4 


Vnovyn'd by Science, and by 8 LP 0 70 5 


142 bergan — ů DS 


Excuſe her BY”: 80 if yet ſhe IRA eee 
What ſecret tranſports in her boſom ſwell: . 
With conſcious awe ſhe hears the ctitick's fame; 


And bluſhing hides her wreathat Shakeſpeare'sname. 
Hard was the lot thoſe i injur'd ſtrains endur'd, 


Fair Fancy wept; and echoing ſighttonfelt* t 

A fix'd deſpair in every tuneful'breafts* M 10 U 

Not with more grief th* aflicted Rais äppear 

When wintry winds deform the plenteous year; 

When ling'ring froſts the ruin'd ſeats itivade | '- 15 

Where Peace reſorted and the eee eee ; 
Each riſing art by juſt gradation moves; 


Toil builds on roil; and age on age r 5 


The Muſe alone unequal dealt her rage, | 
And grac'd with nobleſt pomp het'earlieſt ſtage: 20 
Preſerv.d thro". time the ſpeaking ſcepes impart 

Each changeful wiſh of Phzdra's tortur d heart; 

Or paint the curſe that mark d the eee Y 
A bed inceſtuous, and a father ſlain : 5 
With kind concern bur pitying eyes Gerllow, 


5 


Trace the ſad tale, and own another is %,]. 


To Rome temov'd, with wit ſecure 1 BI 
The Corhic Siſters kept their native eaſe: / 
With jealous fear declining Greece beheld 
Her own Menander* S art almoſt excel d: 99 At r 50 


ject deferves. The verification is eaſy and nteel, and the 
alluſions always poetical. The cfiaracter of e Peer Fletcher, 
in particular, is very juſtly drawn in this Epilie. x 

* 'The ie of Sophocles. 


1C 


- | MISCELLANIES | | oF 


But every Muſe eſſay d to taiſe in vain TU 
Some labour d rival of her rigick Ken: 12 1 
Ilyſſus' Iaurels, tho transferr d with toil, iel. | 
Droop'd their fair leaves, nor knew th! vaſricodly 

As Arts expir'd reſiſtleſs Dulneſs roſe; | 33 
Goths, Prieſts, or Vandals—all e eee 's foes, 
Till Julius“ firſt recall'd each exilꝰd maid, 1 +: | 
And Coſmo own'd them in th' Etrurian ſhade: 


Then, deeply Tkill'din love's engaging theme, 
The ſoft Provencial paſs d to Arno's ſtream: 40 
With graceful eaſe the wanton lyre he . 7 


sweet; flow d the lays—but love was all he _ 8 2 
The gay deſeription could not fail to move, 


For, led by Nature, all are friends to love. 
But Heaven, ſtill various in its works, decreed 4 $ | 
Thę perfect boaſt of time ſhould laſt ſneceed: 


The beauteous union muſt appear at length 


Of Tuſcan fancy and Athenian firength; -- 


One greater Muſe Eliza's reign adornn 
And even a Shakeſpeare to her fame be born! 50 


| Yet, ah! ſo bright her morning's opening ray, 


In vain our Britain hop'd an equal day! "4 
No ſecond growth the Weſtern Iſle could bear, | 
At once exhauſted with too rich a year. WEE + 


Too nicely J ohnſon knew the critick's part; 2 55 
Nature i in him was almoſt loſt in art. 5455 


- Jultus II. the immediate wear of Leo R. 
e . 0 


16 = | MISCELLANISS: 


Of ſofter mouldthe gentle Fletcher came, wv 1 
The next in order, us the next iu nam 
With pleas'd attention *midit his ſcenes.we aud % 
Each glowing thought that warms tlie female mind; 
Each melting ſigh and every tender tear, 61 
| The lover's wiſhes, and the virgin's fear. x 4105 
His every {tram the Smiles and Graces own?, | 
But ſtrongeriShakeſpeare felt for mam alone: 
Drawn by his pen / our ruder paſſions fta 
Th' unrivall'd picture of his early handꝓ. 
With gradual fleps and ſlow, exacter Francef 
Saw Art's ſair empire o'er her ſhores advance; 


By length of toil a bright perfection 0 


Correctly bold; and juſt in all ſhe drew » 5 7 
Till late Corneille, with Lucan's | pinie rd, 
Breath'd the free ſtrain, as Rome and he Aird 5 
And claſſick judgment gain d to ſwert Racine 
The temp'rate ſtrength of Maro's chaſter __ (4-463 
But wilder far the Britiſh laurel ſpread, ” 
And wreaths leſs artful crown our poet's dandy 
Vet he alone ta every ſcene could give 
'Th' hiſtorian's truth, and bid the manners live. 
_ * Their characters are thus diſtinguiſhed by Mr. Dryden. - 
'+ About the time of Shakeſpeare the poet Hardy was in 
great repute in France. He wrote, according to Fontenelle, fix 
hundred plays. The French poets after him applied them- 
ſelves in general to the correct improvement of the ſtage, 
which was almoſt totally diſregarded by thoſe of our own 


country, Johnſon excepted. 
4 The favourite author of the eſder OY. | 


MISCELLANIES. | 17 


Wak'd: at his call I view, with glad ſurpriſe, 
Majeſtick forms of mighty monarchs riſe. + 80 
There Heary's trumpets ſpread their loud Ae; | 
And laurell'd Conqueſt waits her hero's arms! 
Here gentler Edward claims a pitying ſigh, ' 
Scarce born to honours, and ſo ſoon to die! 
Yet ſhall thy throne, unhappy Infant! bring 8 5 | 
No beam of comfort to the guilty king 
The time ſhallcome when Glo'ſter's heart ſhall bleed 
In life's laſt hours with horrour af the:deed; 
When dreary viſions ſhall at lait preſent . 
Thy vengeful image in the midnight tent: 90 
Thy hand unſeen the ſecret death ſhall bear, 
Blunt the weak ſword, and break th' oppreſſive ſpear, 

Where er we turn, by Fancy charm'd, we find 3 
Some ſweet illuſion of the cheated mind: 1181 
Oft', wild of wing, ſhe calls the ſoul to rove 95 
With humbler Nature in the rural grove, | A. 
Where ſwains contented own the quiet ſcene, 
And twilight Fairies tread the circled green: 
Dreſs'd by her hand the woods and vallies ſmile, | 
And Spring diffuſive decks th' enchanted ifle. 100 

O, more than all in powerful genius bleſt, 
Come, take thine empire o'er the willing breaſt! 
Wlhate er the wounds this Ne dent mall feel, 


8 « && © + 


Tempus erit Turno, magno cum en a A 
Intactum pallanta, Oc. 55 


Bij 


18 MTSCELLANIES; 
There every thought the poet's warmth may raiſe," 


There native muſick dwells in all the lays. ” x06 | 


O, might ſome verſe with happieſt ſkill perſuade | 
Expreſſive Picture to adopt thine.aid! ' - 
What wondrousdraughts might a obmevery page 
What other Raphaels charm a diſtant age! 110 
- Methinks ev'n now I view dens dds Libs," 10 2 
Where breathing Nature lives in every line; 
Chaſte and ſubdu d the modeſt lights decay, 1 
Steal into ſhades, and mildly melt away. 

— And ſce! where Antony *, in tears approv'd, 


Guards the pale relicks of the chief ke 56% 4 116 


O'er the cold corſe the warrior ſeems to bend, 

Deep ſunk in grief, and mourns his WE friend! 

Still as they preſs he calls on all around, 

Lifts the torn robe, and points the bleeding Aube! ! 
But whos he whoſe brows exalted bear > 77; 

A wrath impatient, and a fiercerair}?* 

Awake to all that injur'd worth can feel, 

On his own Rome he turns th avenging' wr | 

Yet ſhall not War's inſatiate fury fal! 115 

(8o Heaven ordains it) on the deſtin d wall. 

© See the fond mother midſt the pleintive train 

Hung on his knees, and proſtrate on the plain! 

Touch'd to the ſoul, in vain he ſtrives to hide 

The ſon's affection in the Roman g _ 130 


See the tragedy of Julius fr. F 
+ Corio: . See Mr. Spence's Dialogue 02 on the e bertey 


4 


O'er all the man confliting abi 1 
Rage graſps the ſword, while — r . 
Thus, gen'rous Critick! as thy bard inſpires 
The ſiſter Arts ſhall nurſe their dropping fire: 
Each from his ſcenes her ſtores alternate bring, 133 
Blend the fair tints, or wake the vocal ſtring : 
Thoſe Sibyl- leaves, the ſport of every —_— GOO 
| (For poets ever were a'/careleſs kind PP 
By thee diſpos'&no farther toildemayd, 139 
But, juſt to Nature, own thy forming hand. [known 
So ſpread o'er Greece th” harmonious whole un- 
Ev'n Homer's numbers charm*d by parts alone: 
Their own Ulyfles ſcarce ers nt ere M 
By winds and waters caſt on every ſnore 144 
When, rais'd by Fate, ſome former Made d 
Each beauteous image of the boundleſs mind, 
And bade, like thee, his er er pe 111 7 2 
A 3 n woo We 9946 name 1:7 e. 


' DIRGE IN CYMBELINE*, 80 


zun BY GUIDERUS AND ARVIRAGUS QvER. = all 


13 4 
5 


S Suppoſed is de d%m 
3 fair ridele s graſſy tomb, 8 10 5 ge 
Soft maids and village binds ſhall bring „ e e en 
Each opening ſweet of earlieſt bloom, m,, 
And rifle all the breathing ſpring. eee, 


. Collins had ſxill to complain: of that mournſul me · 
lody and thoſe tender images which are the diltinguithing ex- 


20 ee 
No wailing ghoſt ſhall dare appear Neft! a 5 1 12 125 
To vex with ſhrieks this quiet dw FF PI 5 1 7 1 
But ſhepherd - lads aſſemble here, 574 e 
And meling virginvomn thi lov. | 8 
: No wither'd Wen ſhall 1 5 | 6 
No goblins lead their nightly ere wm 
The female fays ſhall haunt the green, 
Ho dreſs hy een with e dew... 713 14 


The bh oft? at tes 8 ey 


Shall kindly lend his little ad. 


- - 
- 


With hoary moſs and gather'd flow'rs 


mann ne low 1 


} | cope 4 


When howling ds and beating rain 
In tempeſts ſhake the ſylvan cell, 
Or midſt the — 1 


The tender thought on thee ſhall dwell. 20 


cellencies of ſuch pieces as bewail departed friendſhip or beau- 
ty he was an almoſt unequalled matter. He knew perfectly to 

exhibit ſuch circumſtances, peculiar to the objects, as awaken 
the influences of pity ; and while, from his own great ſenſibili- 
ty, he felt what he wrote, he nautrally addreſſed himſelt to the 


feelings of others. 


To read ſuch lines as nc following, all beau LAY r. 


as they are, with@uve C _— emotions of pity, is f ey 
impoſſible ; a Take N NENT: 990 @| 
The tender thought o on thee fall dwell, - _ 141 Fi 


. g Each lonely ſcene ſhall thee reftore, 
For thee the tear be duly ſhed; os ne es 
Belov*'d till life can charm no more, 105 | 

And moura'd dil Pity's ſelf be dead. med a2 dp t 


7 * 
MIBCELLANIESS 41 


Each lonely ſcene ſhall thee reſtore; -0- of 20:91 


For thee the tearbe duelyſnedls/· 5 12 


Belov'd till life can eee 5 = x4) 194 
And e NO GEO 3 Bttben xk 24 


TE 4 3 577 ti d 9 4 , £7 44 * 


N. oy, "fy; an 


4782 vie. 2 


Written o Peper which 2 ee ge v. 
res 37 ins i Aol ner vaio dV 

Yec curious bad that, hid from lber eyes, 

By ſearch profane ſhall find this halte d Cake, 

With virtue's awe forbear the 8 Lebe 

Nor dare a theft for _ and pity” 6 OE. TO E, 1 


8 1 
4 3v 31 (b 122 > Han 444141 g 


12 27251 * 15 > 
This precious relick, rsd by magick pow 4 
Beneath the ſhepherd's haunted'piliow laid, 


Was meant by Love beende Ment hour, 0 


The 8 of a — —_ Names vg 2 


in e zan yarn 143 Saf 
The Cyprian queen: at Hymen' s fond | requeſt 
Each nice ingredient choſe with happieſt art; 
Fears, fighs, and wiſhes of th' enamour'd breaſt, 
And pains that pleaſe, are mix'd in every part. 12 


With rofy hand the ſpicy fruit ſhe brought 
From Paphian hills and fair Cythera's iſle, 


* 


And temper'd ſweet with theſe the melting thought, 


The kiſs ambroſial, and the yielding ſmile. 16 


12 \ MISOELLANIES. | 


| Ambiguous looks; that ſcarn and maren 
Denials mild, and firm utialter d truth, tee 
Reluctant pride, . boſs! 


And meeting eee eee 31:1 U 


Sleep, wayward God! hath ſworn while theſe remain 
With flatt'ring dream to dry his nightly Ra 
And cheerful Hope; ſo oft invok d in vain, 

With . ſongs ſhall ſaoth his penfive ear. 24 
; l 2 mew IS elt bing ons: 
If, * by vows: 60 Friendſhip! s gentle ſide, 

And, fond of ſoul, thou hop ſt an equal grace; 

If youth or maid thy joys and griefs divide. 
Os muck cntreatod, leave this neal place! 55 


2 ls by * * 
* 4 4 * A2 Pg 4 | wel 15 ic * 4 12 * r e 1397 1 


Sweet ak hann eee hs 
Conſents at length to bring me ſhort delight; 
Thy careleſs ſteps may ſcare her doves away, | 
And Grief with raven note uſurp the night. 32 
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eee the Paſtoral; as well as of every other 
reſpettableſpecies of poetry had its origin in the 
Eaſt, and from thence was tranſplanted: by the Mu- 
ſes of Greece but whether fromithe continent of the 
Leſſer Aſiaſ or from Egypt, vhich about the era: off 
the Grecian Paſtoral was the hofpitable nurſe of let 
ters, it 18 not eaſy; to determined From the ſubjects | 
and the manner of Theocritus one would incline tg; 
the latter opinion; er the re 
e eee eli noi 10 want. 
However, 9 — it | hould Bill retnain e 
— channel the: Paſtoral travelled weſt- 
ward, there is not the leaſt ſhadow of uncertainty con- 
cerning its oriental origin Y or DP 
 »Inthoſeageswhich; guided: byſacred chronology;  - 
from à comparative view of time we call the Early 
Ages, it appears from the moſt authentick hiſtorians 
that the chiefs of the people employed themſelves in 
ruralexercifes; and that aſtronomers and legiſlators 
were at the ſame time ſhepherds. Thus Strabo in- 
forms us that the hiſtory of the creatibn was com- 
eee by a Chaldean ſhepherd. 
From theſe circumſtances it is evident not only that 
ſuch ſhepherds were capable of all the dignity and 
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a4 OBSERVATIONS ON THE ECLOGUES, 


elegance peculiap'to pdetry, but that Whatever poe- 


try they attempted would be of the Paſtoral kind, 


would takeats ſuhjects fromthoſe ſcenesod rural ſim- 


plicity in which they were converſant, and, as it was 


theboffepring of Harmony and Nature, would employ 
the powers it derived from the former to calebrate 


the beauty aud hene rolenee of the latter 1 


Ateordingly vre ſind that the moſt ancient poems 
treat of agriculture, aſtranomy, andi other; objects 
within the rural and natural fyſtem a . 
M] at conſtitutes the difference betwyten the Geor- 


_ gjrandthe Paſtoraliis love, and the colloquialur dra - 
mutick form ol corapoſit ion peculiar tothe latter: this 


form of compolition is ſometimes diſpenſed with, and 
love and cural-imiigery alone are thought. fufficient 


to diſtinguiſh the Paſtoral. The tender paſſion, how - 


ever, ſeems to ie eſſential to this ſpecies of poetry, 
and is hardly ever excluded fror thut pieces that 


verre intended to rumd under this denomination: even 


in thaſe de lugu es of the Amœbeam kind, whoſe only 
purport is & trial of ſkill between contending ſhep- 
herds, love Has ite uſual ſhare, and the praiſes of their 
reſpective miſtreſſas are the general ſubjects of the 
competitors. a0 eb doit my ants} at: 3s 5 
It is to be lamented that ſcarce any oriental com- 
poſitions of this kind have ſur vived the ravages of Ig- 
norance, Tyr anny, and Time: we cannot doubt that 
many ſuch have been extant, poſſibly au far down a8 
8 | | 


C 


PBSBRVATIONS ON) THE'EULOGUES. 2 5 


that fatal period; never to. bo mentioned in the world 
of letters without horrour, when the glorious monu- 
ments of human ingenuity zun = 
Alcxandrian library. Hebe at nods tits 
Thoſe ingenious eee we call the . 
of Paſtoral poetry, were probably no more than i imi- 


tators of imitators, that derived their harmony from 


higher and remoter ſources, and kindled their r poeti- 
cal fires at thoſe then unextinguiſhed lamps which 
burned within the tombs of oriental geniubz. 

1 ic erident chat Hemer Rab Walle Flite or 
thoſe magnificent images anddeſeriptions ſo frequent - 
ly to be met with in the books of the Old Teſtament ; 
and why. may not/Pliegcritus;i Moſchus, and Bion, 
have found their arrhetypes in other eaſtern writers 
whoſe names have pefiſhed wirh their works yet 
though ãt may not bo illiberal to admit ſuth a ſup- 
poſit ion, it would certainly be in vidious to conclude, 
what the malignity of cavillers alone could ſuggeſt 
with regard to Homer; that they deſtroyed the ſour- 
ces from which they borrbwed, and, as it is fabled of 
the young of the peliran, drained thei en, 1 


death. * Ziel X . 84241 ep ek © if 98 34 Gy pe 


As the Septuaginttranſlation of th Old Ault 
was performed at the requeſt, and under the pa- 
tronage, of Ptolemy Philadelphus, it were not to be 
wondered if Theocritus, who was entertained at that 
Prince's court, had borroweafotine pare of Lis Paſto- 

C 


md ox — 
— x] T 


— ä 


N — 


5 
i 
$4 it 
, 
10 
11 
IH 
b | 
[ ! 
1 Ii 
: it! 
7 117 
ö il 
1 18 | 
2 
ny 
2 
x | 
3 
100 
ol 
FRE 
+ 771 
4 10 
{it 
40 
aft 
1 
ip 
4} 
{ j 
is Bl 
47 
1 U 
17 
Lol 
3+ {ik 
8 16s 
VF 1 
* 
x 
64.04 
1 
"4: ty 
i ; 
| » 
1-411 
4 
. 1 
RAN 
e 
1 
1 
i 
N i 
. N 
U 0 
} 
0.4 
11-7 
: 
11 
vi 4} 
4: 
193 
14 
114 
! b 
1 
j/ 
+ it 
. 
: 4% 
: * 
i914 


ral imagery. from the poetical paſſages thoſe 
| nr can eee doubted that the Sicilian 


| Iſaiah wb be wrote the following woes tbarx: 
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as N ies AE poptblſe Ba rot, Fos toit e 
nA He x. vio e p αο oct fs 0 
Tlaura g tan Yorn, KO: 4 2 TITUS OA VHS WEE 
8 —. het una dherpog %. N Wel ail 
Let vexing brambles the blue violet hens, 3 
On the rude thorn Narciffus dreſs his hair © 
All, all revers'd The pine with pears be crown'd, 


1 | And the bold deer ſhall drag: the trembling haun. 
The canſe, indeed, of theſe phenomena.is very diffe- 


rent in the Greek from what it is in the Hebrew 


poet; the former employing them on the death, the 
latter on the birth, of an important perſon; but the 
marks of i imitation are nevertheleſs obvious. 
<q It might however: he expected, that if ahi 
had;borrowed at all from the facred writers, the cele- 
brated. Paſtoral.epithalamiun of Solomon, ſo much 
within his own; walk of 1 — 
have eſcaped his notige. His alamiu 


marxiage of ———ů—ů— 


for imitation; therefore if he has any obligations to 


the royal bard we may expect to find them there. The 
very opening of the * as in _ pirit of aue He- 


brew ſong; | Lern 05 

Our Js p ds _ 5018 .. 
The colour of i imitation is ——— the follow- 
ing _—__ 30 


- 


W. 
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n; ae z rehoy Jiegg une D Oοοπι0W ) 7 
Tlorvlc wt} dre, Atvxov exp Tettetvoc aver r 
A op x & xpuotec Five Stepativer tv , pdt "agg 
2 110TLwipy, ty ann; ar avid ae oy α ph, N * 
Mr vu õẽ j˖ os, n , Otte og I. 
This deſeription of Helen is inſinitely above the le 
and figure of the Sicilian Paſtoral She is like the 
e rifirig-of the golden morning when the night de- 
<< parteth, and when the winter is over and gone. 
© She reſembleth the cypreſs in the garden, the horſe 
t in the chariots of Theſſaly. Theſe figures plainly: 
declare their origin; and others, equally i imitative, 
might be pointed out in the ſame idyllium. A 
This beautiful and luxuriant marriage Paſtoral of 
Solomon is the onlyperfect form of the oriental eclogue 
that haa ſur vived the ruins of time; a happineſs for 


which it is probably more indebted to its ſacred cha- 


racter than to its intrinſick merit; not that it is by any 
means deſtitute of poetical excellence: like all the 


caſtern poetry, it is bold, wild, and unconnected in 


its figures, alluſions, and parts, and has allthat grace 
ful and magnificent daring which characterizes its 


30 and comparative imag ex. 


In conſequence of theſe peculiarities, ſo adapted | 
to the frigid, genius of the north, Mr. Collins could 
make but little uſe of it as a precedent for his Oriental 
Eclogues; and even in his third eclogue, where the 
ſubject is of a ſimilar nature, he has choſen rather to 
follow the * of 10 Dotiek and the Latin Paſtoral. 

| Ci y- 18178 
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2d OBSERVATIONS ON THE ECLOGUXS: 


The ſcenery and fubjeQs, then, of the following 
Eclogues alone are oriental; the ſtyle and colouring 
are purely European; and forthisreaſon the Author's 
preface, in which he intimates that he had the origi- 


nals from a merchant who traded to the eaſt, is omit 


ted, as being now altogether ſuperfluouss. 
With regard to the merit of theſe Eclogues, it may 
juſtly be aſſerted that in fimplicity of deſcription and 


_ expreſſion, in delicary.and ſoftneſs of numbers; and 


in natural and unaffected tenderneſs, they are not to 


| be equalled by any wel the — an 


Engliſh n 5 10g gc zd 


19 1875211. 4 4 5.6 6 ITY T1 Je z TY 


SETILLIED Les: 


Tar —— which is entitled Selim; or, 8 


herd's Moral, as thert is nothing drainatick in the ſub- 


ject, may be thought the leaſt entertaining ofthe four; 
but it is by no means the leaſt valuable. The moral 


precepts which the intelligent ſhepherd delivers to 


his fellow - ſwains, and the virgins their companions, 


are ſuch as would infallibly — the I of | 
the Paſtoral life. ee. n nan 4 53%” 
In imperſonating the kg Hal has 


obſerved great propriety; and has formed their ge- 
nealogy with the moſt perſect judgment, when 


he repreſents chem 20 1 eee 5 Trudnand 8 


Wiſdom. tete 
The charaReriſticls of Modeſty and Chaſtity aro 
extremely * and peintureſque ; 


@BSERVATIONS ON THE ECLOG! „ 


Come thou, whoſe thoughts as limpid ſprings are clears 
Teo lead the train, ſweet Modeſty ! appear: ; 
. With thee be. Chaſtity, of all afraid,.. J nf 
" BEE all, a wiſe, ſuſpicious maid; _ - 3 
Cold is her breaft,/like flow'rs that drink the deu, i 
A ſilken veil conceals her from the vix. 1 
The two ſimilies borrowed from rural objects are not 
only much in character, but perfectly natural and ex- 
preffive. There is, notwithſtanding, this defect in tlie 
former, that it wants a peculiar propriety; for purity 
of thought may as well be applied to Chaſtity as to 
ö Modeſty; and from this inſtance, as well as from a 
8 thouſand more, we may ſee the neceſſity of diſtin- 
guiſhing, in characteriſtick poetry, every OE by 
a marks and attributes peculiarly its own. fi 
- lt cannot be objected to this eclogue that it wants: 
both thoſe eſſential criteria of the Paſtoral, love and 
3 the drama; for though it partakes not of the latter, 
il the former ſtill retains an intereſt in it, and that too 
0 very material, as it profeſſedly conſults the virtue and 
85 eee os the lover; mak it IT what are _ 


LI 


qualities | | 
eu mug lead to love. | 8 21 


f  ECLOGUE II. 


A — e that any ſpecies of Sorry" can 

derive from the.novelty. of the ſubject and ſcenery 

this eclogue poſſeſſes; The ront of a camel-driver is 

a ſeene tliat ſcarce could exiſt i in the i imagination of 
CP OY oe BY 


30 OBSERVATIONS ON: THE ZCLOGUES. 

an European, and of its attendant diſtreſſes he could 
| have no idea Theſe are very happily and minutely 
painted by our defcriptive Poet. What ſublime fim- 
plicity of expreſſion! what nervous a om in the 
opening of the poem! D 

14 filent horrour o'er the boundleſs 5 855 

The driver Haſſan with his camels paſt, Tees 
The magick pencil of the Poet brings the whole ſcene 
before us at once, as it were by enchantment, and in 
this ſingle couplet we feel all the effect that ariſes from 
the terrible wildneſs of a region unenlivened by the 
habitations of men. The verſes that deſcribe ſo mi- 
nutely the camel-driver's- little -proviſions' have 2 
touching influence on the imagination, and prepare 
the reader to enter more foelingly ir into ms ne ap 
prehenſions of diftreſs; | 8 e 7 10? 


Bethink thee, Haſſan ! where ſhall "Oy aſſuage, 
When fails this cruiſe, his unrelenting rage? + - 
It is difficult to ſay whether his apoſtrophe to the 
mute companions of his toils is more to be, ad- 
mired for the elegance and beauty of the poetical 
imagery, or for the tenderneſs and humanity of the 
ſentiment. He who can read it without being affect- 
ed, will do his heart no injuſtice if he concludes it to 
de deſtitute of ſenſibility; 1 
ve mute Companions of my tolls, that bedr 
In all mygriefs a more than equal thare! 


Here, where no ſprings in murmurs break 
* nnn fountains mitigate the 


2 
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In vain ye hope the green delights to know / 
Which plains more bleſt or verdant vales . bs 
Here rocks alone and tafteleſs ſands are found, bk 
And faint and fickly winds for ever how! afoling.”: 11710 


Yor in theſe beautiful lines there f is 3 Might, error 


| which writers of the greateſt genius very CITES | 


fall into.—lIt will be needleſs to obſerve to the. accu- 
rate reader, that in the fifch and fixth verſes there ie A 
verbal pleonaſm where the Poet ſpeaks of the greende- 


lights of verdant vales. There is an overſight oftheſame 


kind in The Manners, an Ode, where the Pertha, 


—— Seine's blue nymphs deplore F | 
In avatcher weedg——— ph TU 


This fault.is indeed 2 common one. but to a reader 
of taſte it is nevertheleſs diſguſtful; and it is men- 
tioned here as the error of a man of genius and judg» 
ment, that men of genius: and 8 * wand 
againſt i 1 1 
Mr. Collins ſpeaks like : a true poet, 23 3 ſen⸗ 


. timent as expreſſion, when, with regard to the ik 


of wealth, he ſays, 
Why heed we not, while mad we haſte along, 1 
The gentle voice of Peace, or Neaſure's ſong? L 
Or wherefore think the fow'ry mountain's ſide, 
The fountain's murmurs, and the yalley's pride; 
Why think we theſe leſs pleaſing to behold 
Than dreary deſerts, if they lead to told? 


But however juſt theſe d may appear to 
thoſe who have not revolted from nature and fimpli- 


city, had the Author proclaimed them in Lombard- 


— 


3 OBSERVATIONS/ON* PHE ECLOGUERS» 
Kreet or Cheapſide he would not have been compli- 
mented with the underſtanding of the bellman.— 4 
ſtriking proof that our own: particular ideas of hap- 
pineſs regulate our opinions concerning the ſenſe and 
. 4% e, 

is impoſſible to take leave df this moſt beautiful 
4 without paying the tribute of admiration ſo 
1 due to the following nervous lines; Fats, 


4 4 


What i the lion in his rage I meet 
Oft in the duſt I view his printed ſeet; 
And fearful oft', when Day's dectinjng light 

Yields her pale empire tothe mourner e ' — 
By hunger rouz'd he ſcours the groaning plain, 
Gaunt wolves and ſullen tigers in his train; 
- Before them Death with ſhrieks directs their _ 

129 ; Fills the wild yell, and leads them to their prey. 


This, amongſt many other paſſages to be met with 
in the writings of Collins; ſhews that his genius was 
perfectly capable of the grand and magnificent in de- 
ſctiption, notwithſtanding what a learned writer has 
advanced to the contrary.” Nothing, certainly, could 
be more greatly conceived, or mote adequately ex- 

' preſſed, than the image in the laſt couplet. | 
That deception, ſometimes uſed in rhetorick and 

poetry, which preſents us with an object or ſentiment 
contrary to what we expected, is here introduced to 


yy — advantage; ; 


Farewell the youth whom ſighs could not detain, $5 
. Whom Zara's breaking heart implor'd in vain ! . 
Vet as thou go'it may every blaſt ariſe 

Weak and unfelt as theſe rejected ſighs ! © 


avant 00 THR TCLOOUE 55 


But this, e eee pee eu 
rene, neee oil ein 


#7 ti 7 17 74; 


Kitt 43 OE 11. 1: 
Thins seeed und rdebbi ſimplicity e | 
which; in the firſt eclogue, was allowed to conſtitüte 
the happineſs of love, is here beautifully deſeribed in 
its effects. The Sultan of Perſia marries'a Georgian 
ſhepherdeſs, and finds in her embraces that genuine 
ſelicity which unperverted nature alone can beſtow 
The moſt natural und beautiful parts of this-eclogue 
are thuſe where the fair gultana refers with ſo much 
pleaſure to her Paſtoralamuſements, and thoſe ſrenes 
of happy innocence in which ſhe had paſſed her early 
n particularly when, upon her firſt ws orig T 

1 '* OfPash&weiit the backward turn'd her view, 

8 And bade that crook and bleating flock adieu. 

OE Thltopifareces amiable ſimplicity reminds Gn 

18 that paſſage where Proſperine, when carried off by 

d Pluto, regrets the loſs of the flowers ſhe had been 

* gathering; Stig tri YrrugoTq Bar 70 ad A BAT - 


| Conecti getel tithes eceidere belt: ie , v 
1d Tantaque ſimplicitas puerilibus adfuit annis 
tr is r Yirgineun NPR dolorem. 1 


Tant beautiful but e 5 . ke 
ſcene ofthispathetickeclogue is laid had been recently 


torn in pieces by the depredations of its ſavage neigh+ 


Art of 


— 


. . gti Berne trert'y aa wes 
2 ri ———— — 
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7 oOnSERVATIONS ON) THE!ECLOGUES, 


bours; when Mr. Collins ſo affactingly deſcribed its 


misfortunes. Thisingeruousmatrhadnotonlya pencil 


to pourtray but.ahgart to feel rthe miſeries of man- 
kind; and it is with the utmoſt tenderneſs and huma- 


: vity-he criters into the narrative of Circaſſia's ruin, 
while he-realizes the ſcene, and brings the preſent 


drama before us: Of every circumſtance that could 
poſſibly: contribute to the tender effect this Paſ- 
toral was deſigned to produce the Poet has availed 
himſelf with the utmoſt art and addreſs. Thus he 
prepares tlie heart to pity the diſtreſſes of Circaſſia, 
wa Pata eee, it as the ſcene of the happieſt ny” tn 
In fair Circaſſia, where, to love inclin'd; 111 
1 Fach ſwain was bleſt, for every maid was kind. L 1 


5 give the circumſtances of the dialogue a more ack 


fecting ſolemnity, he makes the time midnight, and 
deſcribes the two ſhepherds in the very act of flight 


from the deſtruction that Twept over their e ; 
gad o'er the dews two brother ſhepherds fled, - 
. - - Where. wild'ring Fear and deſp rate Sorrow el. 
There is beauty and propriety in the epithet OT 
ring, which Dries; us more ene men, een 
ſider it. ee Nabel. 

The opening of iti bebe is Gul wy, na- 
tural, and unaffected, when. one of the ſhepherds, 


_ weary and overcome with the fatigue of flight, calls 
upon his companion to review the length of way they 


had paſſed. This is certainly painting from nature, 
and the thoughts, however obvious, or deſtitute of 


oby 


ma FF = oY 
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OBSERVATIONS!ONCTHE'ECLOGUES. 35 
reſinement, are perfectly in character. But as the | 


eloſeſt putſuit of nature is the ſureſt way to excel- 


lence in general, and to fublimity in particular, in 


poetical deſcription, ſo we ſind that this ſimple ug · 


geſtion of the ſnepherd is not unattended with mag- 
nificence : there is Oe and: an in the n 
ſcape he deſcribes; 126 182 * { 01 D. Ne , 


fre” 


And firſt review that nod aus plain, I 2, f 1 2 8 
And yon' wide groves, already paſt with pain; 
Von' ragged cliff, whoſe dang*rous path we try'd, 75 
And laſt ko lofty 1 mountain's 8 weary A 
Ls «4 F &. ann 


There i is, in anita harmony, an at of expreſſing 
a ſlow and difficult movement by adding to the uſual 


number of pauſesi ina verſe. This is obſervable in the 


line that deſcribes the aſcent of the mountain z : 
And laſt || this lofty mountain's || weary ſide l, 
Here we find the number of pauſes, { or thuficat bars, 
which in an heroic eee ee increaſed 
to three. 30: 91809, 56 1. on 2 | 
The liquid melody and the numerous teten of 
expreſſion in the following ee Ad is almoſt 


4 


sweet to the fight is Zibran's flow'ry als," 
And once by nymphs and thepherds low d in vain. - 
No more the virgins ſhall delight to rove 3 
By Sargis' banks or Irwan's ſhady groe: 
On Tarkie's mountain catch the cooling Se, 
Or breathe the ſweets of Aly's flow'ry vale. 


Nevertheleſs in this delightful landſcape there is an 
obvious fault; there is no diſtinction between the 
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plain of Zabran and the valk of Aly n they are both 
flower y and conſequentlyiundi verſiſied. This could 
not proceed from the det s want of judgment, but 
from inattention it had not ooturted ta him that = 
had employed the epithet Hon ry twice within fo 


ort a dompaſs; an overſight hich thoſe ho are 


aceuſtomed to poetical, or indeed to any other ſpe- 
cies of, compoſition know to be very poſſible. 
Nothing can be more beautifully concerned, or 
more pathetically expreſſed, than the ſhepherd's ap- 
prehenſions for his fair countrywomen, expoſed t. to 
ande the in vader; tf ene, 
la vain Circaſſia boafts/ her eee | 


o ever fam'd for pure 83 
In ban ſhe boaſts ee Dappy N. A, 


wer yer" blue lingulfh; aud elt gulden har: 
Thoſe eyes in tears. their fruitleſ grief ſhall ſend. ; 
. Thoſe hairs: the Tartar? > cruel hand. ſhall rend. 


| There; is certainly ſome very powerful charm in the 
liquid melody of ſounds. The editor of thefe poems 
could never read or hear the following verſe repeat- 
ed without a degree of pleaſure ocherwiſe N 


unaccountable; 7 el 1171 


5 


Their eyes blue languiſh, and t their cole x bolts. ny 
such are tha Oriental Eelogues, which we leave with 
the ſame kind of anxious Pleaſure we feel f on a 

| — Parting wich. 2 beloved friend. 
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SELIM; on, THE SHeenenD 5 ; MORAL. fo 


Scene AL, CROP near ira. av The Morning. 


f 9 


V. Perſian Maids ht your —_ 8 iow: 
And hear how ſhepherds paſs their golden days. 


Not all are bleſt whom Fortune's hand ſuſtains” 


Wich wealth in courts, nor all that haunt the plains: 
Well may your hearts believe the truths I tell; 5 


*Tis virtue makes the bliſs where er we dwell. 


Ius Selim ſung, by ſacred: truth inſpir 9 
Nor praiſe but ſuch as truth beſtow d deſir d: 
Wiſe in himſelf, his meaning ſongs Sata £79 
Informing morals to the ſhepherd-maid, | 10 5 
Or taught the ſwains that ſureſt bliſs to aud, 
What groves nor ſlreams beſtow, a virtuous mind, 

When ſweet, and bluſhing like a virgin N 
The radiant Morn reſym'd her orient ee 


When wanton gales along the vallies play, Is 
Breathe on each flow'r; and bear their ſweets away, 
By Tigris' wand'ring waves he ſat and ſungg, 


This uſeful leſſon for the fair and young. 


fo» ae +4 
Fd 


* 'ECLoGUES, 
4c 0 Ve! Perſian Dames!“ he ſaid, ** to you b. bele 
&« Well may they pleaſe! the morals of my. ſong : 20 
«© No fairer maids, I truſt; than n you” are found, 

% Gracꝰd with ſoft arts, the peopled world around! 

© The Morn that lights yo ou, to your loves ſupplies 

<« Each gentler ray, delicious to Four eyes: 

«© For you thoſe flow rs her fragrant hands beſtow, 

« And yours the love that kings delight to know: 26 
Net think hot theſe, all beauteous as they are, 

< The beſt kind bleſſings Heav'n can grant _- fair. | 


«« Self-flatt ring Sex! your licartscbelieve/in vain 35 6 
That Love ſhall blind when onde he figes yu re ec 


e Who truſt alone in beabty'sfeeble ray⸗-“⁷t + | | 
| t Koaſt:but the n 30 0 
N i Praven from the deep we own their ſurface bat, p 
6 But, dark within, they drink no luſtrous light. Ba 
ly such are the maids; and ſuch the charmstheytboaſt, 10 
7 < By ſenſe unaided, or to virtue loſ . 
1 Or hope a lover by your faults to N 10 10 
] : , | «As ſpots on ermine- beautify! the ſkin. V7 5 &« 
1 « Who ſbeks ſecure to rule, be firſt ber care T 
I teach ſofter virtue that allorns tlie fair: 2415 445 
| « Each tender paſſion mam ũelights to end, 11311 U i | 


- 1 


The low d perfections of a fetale mind. freign, I T. 
- 746 Bleſs, d'were the days hen Wiſdom held her Pe. 

«And ſhepherdsſought her ori che ſilent plain; TITS Th 
*« With Truth ſhe wedded in the ſecret grove, 45 

Immortal Truth! and daughters bleſs d their love. 


rexoanes | © 


* O haſte, fair Maids! ye Virtues! come Way, 
<< Sweet Peace and Plenty lead you oh your way! 
The balmy ſhrub for you ſhall love « our ſhore, 15 
« By Ind excell'd or Araby no more. 50 
« [oft to our fields, for ſo. the Fates ordain, 
4 The dear deſerters ſhall return again. 
* Come thou, whoſe thoughts as limpid ſprings are 
«© To lead the train, ſweet Modeſty! appear: [clear; 
© Here make thy court amidſt our rural ſcene; 55: 
* And ſhepherd-girls ſhall own thee for ther, Wd. 
“With thee be Chaſtity, of all afraid, + Me Tee Et 
« Diſtruſting all, a wiſe, ſuſpicious maid; | 
© But man the moſt-—not more the mountain "Pc 2 


« Holds the fwift faulcon for her deadly for. 60 


* Cold is her breaſt; like flowers that drink the dew, 

© A ſilken veil conceals her from the view. 

No wild deſires amidſt thy train be known, 

te But Faith, whoſe. heart is fix d on one alone; | 

« Deſponding Meekneſs, with her downcaſt "ok 5 ” 

And friendly Pity, full of tender ſighs ; - * 

* And Love the laſt; by theſe your heavtanpgrdir; 

* Theſe are the Virtues that muſt lead to love. 
Thus ſung the ſwain, and ancient legatids fay:- 

The maids of Bagdat verify d the lay. fy _ | 

Dear to the plains, the Virtues came abng⸗ e 

The ö 2 1 Selim EY his 9 87 lhe 
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- ECLOGUE II. 


| HASSAN; on, Tus CAMEL-DRIVER: 


Scene, The Deſert. Time, Mid-days 15 


Is filent horrour o'er the boundleſs waſte 

The driver Haſſan with his camels paſt; 

One cruiſe of water on his back he bore, 

And his light ſcrip contain'd a ſcanty ſtore; 

A fan of painted feathers in his hand, | 72 


To guard his ſhaded face from ſcorching ſand. 


The ſultry ſun had gain'd the middle ſky, 

And not a tree and not an herb was nigh; 

The beaſts with pain their duſty way purſue, . 

Shrill roar'd the winds, and dreary was the view! 10 
With defp'rate ſorrow wild, th' affrighted man 
Thrice figh'd, thrice ſtruck his breaſt, and thus began; 
gad was the hour, and luckleſs was the day, 

«© When firſt from Schiraz' walls I bent my way! 
„ Ah! little thought I of the blaſting wind, 15 
« The thirſt or pinching hunger that I find! 

* Bethink thee, Haſſan! where ſhall Thirſt —__ 
« When fails this cruiſe, his unrelenting rage? 


4 Soon ſhall this ſcrip its precious load reſign, 


% Then what but tears and hunger ſhall be thine ? 20 
Ve mute Companions, of my toils, that bear 
< In all my griefs a more than equal ſhare! 


ECLOGCUESs "© * 


r Here, where no ſprings in murmurs break away, 


Or moſs-crown'd fountains mitigate the day, 


© In vain ye hope the green delights to know 25 
Which plains more bleſs'd or verdant vales beſtow ; 
Here rocks alone and taſtleſs ſands are found; ' © 
e And faint and ſickly winds for ever howl around. 
© Sad was the hour, and luckleſs was the day, 
ce When firſt from Schiraz' walls I bent my way! 30 
© Curſs'd be the gold and filver which perſuade ' 
© Weak men to follow far fatiguing trade! 
The lily peace outſnines the ſilver ſtore, 
And life is dearer than the golden ore; 


3 


Vet money tempts us o'er the deſert brown 33 


* Toev'ry diſtant mart and wealthy town : 

Full oft' we tempt the land, and oft” the ſea; 

* And are we only yet repaid by thee ? 

* Ah! why was ruin ſo attractive made, 

© Or why fond man fo eaſily betray'd? 40 
© Why heed we not, while mad we haſte along, 

© The gentle voice of Peace, or Pleaſure's ſong? 


Or wherefore think the low'ry mountain's ſide, 


© The fountain's murmurs, and the valley's pride; 
“Why think we theſe leſs pleaſing to behold 45 
* Than dreary deſerts, if they lead to gold? | 
* Sad was the hour, and luckleſs was the day, 
© When firſt from Schiraz* walls I bent my way! 2 

O ceaſe, my Fears! —All frantick as Igo, 
00 When thought creates unnumber'd ſcenes of woe, 

Di 11 


ad 77 TCLOGUES. 


« What if the hon in his rage I meet ſmokes +51 1 
Oft' in the duſt I view his printed feet; er 

&« And fearful oft', when Day's declining light 

< Yields her pale empire to the mourner Night, 
By hunger rouz d he ſcours the groaning plain, 55 
<« Gaunt wolves and ſullen tigers in his train; 


< Before them Death with ſhrieks directs their way, 


< Fills the wild yell, and leads them to their prey. 
e Sad was the hour, and luckleſs was the day, 
When firſt from Schiraz' walls I bent my way!” 60 
V At that dead hour the ſilent aſp ſhall creeps” 
50 If aught of reſt I find, upon my ſleep; | 
Or ſome ſwoln ſerpent twiſt his ſcales around, 
= And wake to anguiſh with a burning wound. 
* Thrice happy they, the wiſe contented poor, 65 
From luſt of wealth and dread of death ſecure! 
© They tempt no deſerts, and no griefs they find; 
Peace rules the day where reaſon rules the mind. 
6 Sad was the hour, and luckleſs was the day, 
t Whenfirſt from Schiraz* walls I bent my way!” 70 
0, hapleſs Youth! for ſhe thy love hath won, 
40 The tender Zara! will be moſt undone. 
gig ſwell'd myheart, and own'dthe powerful maid, 
©* When faſt ſhe dropp' d her tears, as thus ſhe ſaid: 
Farewell the youth whom ſighs could not detain, 75 
% Whom Zara's breaking heart implor'd in vain! 
_ < Yet as thou go'ſt, may every blaſt ariſe 
Weak and unfelt as theſe rejected ſighs: 


TCLOGUES- 43 
* Safe o'er the wild no perils may'ſt thou ſee, 
No griefs endure, nor weep, falſe Youth! like me.” 
Ol let me ſafely to the fair return, 81 
% Say with a kiſs ſhe muſt not, ſhall not, mourn; 
© O! let me teach my heart to loſe its fears, 
6 Recall'd by Wiſdom's voice and Zara's tears,” 
Fe ſaid, and call'd on Heav'n to bleſs the day 
When back to Schiraz' walls he bent his way. 86 


| ECLOGUE II. 
An; OR, THe GEORGIAN: SULTANA. 


| Seve A Taugt. Time, Tho + Evening 


Is 3 > has where Tells towers are ſeen” 

In diſtant vie w along the level green, | LE 
While ev'ning dews enrich the glitt'ring 1 2 85 
And the tall foreſts caſt a longer ſhade, brad 5 
What time t is ſweet o'er fields of rice toſtray, 3 
Or ſcent the breathing maize at ſetting day, 
Amidſt the maids of Zagen's peaceful grove 

Emyra ſung the pleaſing cares of love. 

Of Abra firſt began the tender ſtrain, 
Who led her youth with flocks upon the plain: 1@ 
At morn ſhe came thoſe willing flocks to lead 
Where lilies rear them in th' watry mead; 

From early dawn the live- long hours ſhetold, 
Till late at ſilent eve ſhe penn d the fold. 


44 77 elo fr. 

Deep in the grove, beneath the ſecret ſhade, 15 
A various wreath of od'rous flowers ſhe made; 
| Gay-motley'd pinks and ſweet jonquils ſhechoſe *, 
The violet blue that on the moſs-bank grows; 
All-ſweet to ſenſe, the flaunting roſe was there 


The finiſh'd chaplet well adorn'd her hair. 20 


Great Abbas chanc'd that fated morn to ſtray, 
By love conducted from the chaſe away; - 
Among the vocal vales he heard her ſong, 

And ſought the vales and echoing groves among: 

At length he found and woo'd the rural maid; 25 
She knew the monarch, and with fear obey” d 

*© Be every youth like royal Abbas mov'd, - 

And every Georgian maid like Abra lov'd!“ 

The royal lover hore her from the plain, 

Vet ſtill her crook and bleating flock remain: 30 
Oft as ſhe went ſhe back ward turn'd her view, - 
And bade that crook and bleating flock adieu. 
Fair happy Maid! to other ſcenes remove, 

To richer ſcenes of golden power and love! 
Go leaye the ſimple pipe and ſhepherd's ſtrain; 33 
With love delight thee, and with Abbas reign. - 
&* Be every youth like royal Abbas mov'd, - - 
And every Georgian maid like Abra lov'd! ? 

Yet midſt the blaze of courts ſhe fix'd her love 
On the cool fountain or the ſhady grove; 4-4 526 


That theſe flowers are found in very great abundance in 


ſome of the provinces of Perſia, ſee. the Modern Hiſtory of 
Mr, Salmon, 
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45 
Still with the ſhepherd's innocence her mind; | 
To the ſweet vale and flow ry mead inclin d; 
And oft' as Spring rene wd the plains with flow? ry, 
Breath'd his ſoft gales, and led the fragrant Hours, 
With ſure return ſhe ſought the ſylvan ſcene, 45 
The breezy mountains and tlie foreſts green. 

Her maids around her mov'd, a duteous band! 


Each bore a crook all rural in her hand: © 8 
Some ſimple lay of flocks and herds they ſung; 

With joy the mountain and the foreſt bg: 50 | 
* Be every youth like royal Abbas mov d. 1 


And every Georgian maid like Abra lo · d- 
And oft' the royal lover left the care 
And thorns of ſtate attendant on the fair; +. | + 
Oft' to the ſhades and low- roof d cots retir d, 35 
Or ſought the vale where firſt his heart was fir d. 
A ruſſet mantle like a ſwain he wore, 3-5 
And thought of crowns and buſy courts no more. 
«© Be every youth like royal Abbas mov'd, 1451 
« And every Georgian maid like Abra loy'd!” | 6 
Bleſt was the life that royal Abbas ledz 
Sweet was his love, and innocent his bed. 
What if in wealth the noble maid excel? 
The ſimple ſhepherd-girlcan love as well. 3 OM 
Let thoſe who rule on Perſia's jewell'd throne 6x5 


Be fam'd for love, and gentleſt love alone; 


Or wreathe, like Abbas, full of fair renown, 
The lover's myrtle with the warrior's crown. 


1 rxrerocers- 
O happy daiya!rihie maiĩds around her oth | 
O haſte; profuſe of bleſivgs, haſte away! 20 
* Be every youth like royal Abbas a : 
« And as eee maidiike' * yy 71 670 


? 
op 15 Ai guet 


ECLOGUE. Iv. it os 


| AGIB AND SECANDER; on, Tax FUGITIVES.. | 


wc ceney Mountain in Crean. 1 AT e ä 
HIER) 5 
I fair ci e to l inelin- d, 

Each ſwain was bleſt, for every maid was kind; : 
At that ſtill hour when awful midnight reigns, 


\ 


And none but wretches haunt the twilight plains; I 
What time the moon hadihnng her lamp on high, o I 
Andipaſti inradiance'thro' the cloudleſs ſky, T 
Sad o'er the dews two brother ſhepherds fled, Fe 
Where wild'ring Fear and deſp'rate Sorrow ld: £4 80 

| Faſt as they preſt their flight behind them lay * 
Wild ravag'd plains; and vallies ſtole away. 10 Ne 
Along the monntain's bending fides they ran 
Till, faint and weak, Secander thus begann Ha 
SECAN. O ſtay thee, Agib! for i en 5 Bf Swe 
Ane 


No longer friendly to my life, ieee eee e NC 
Friend of my heart! O turn thee and deteyg “ 15 Nos 
Trace our ſad flight thro! all its length of ae e 
And firſt review that long - extended plain, 

And yon wide groves; already paſt with pain: r bi 


0 
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Yon”: ragged cliff, vhoſe dang rous path f 1 


And laſt this lofty mountains weary ſide. 20 

Ae. Weak as thou art, yet, e muſt thod 
The toils of flight, or ſome ſeverer woe. ee 
Still as I haſte the Tartar ſhouts behind. 


And ſhrieks and ſorrows load the ſadd ning er 1 


In rage of heart, with ruin in his hand, nh 5 
He blaſts our harveſts and de forms our "RETY | 
Yon' citron grove, whence uſt in far wecime, {1 
Droops its fair honours to the conq ring flame: 
Far fly the ſwains; like us, in deep deſpair, 5 öl 
And leave to ruffian bands their fleecy care. 36 
SEN. Unbappy Land! whoſe bleſſings tempt the 
In vaĩn, unheard, thou e eee | 
In vain thou court'ſthim, helpleſs, to thine aid; 
To ſhield the ſhepherd and protect the mail! 
Far off, in thoughtleſs ĩndolenice reſign d ö 35 
Soft dreams of love and — his mind 
'Midit fair ſultanas loſt in idle jo,, pts * 
No wars alarm him, ta Codename: Sri Ria x 
AGIB. Vet theſe green hilh in ſummer's arphent " 
Have lent the monarch oſtꝰ a too retreat; 111 10 
Sweet to the ſights\Zabran'sflow'ry plain 
And once by maidsandſhepherdslov/dinwaintÞ 
No more the virgins ſlrall delight to rove rh * 
By Sargis banks or-Irwan's:ſhady grovey': © 1 A 
On Tarkie's mountain catch the cooling Nets bs r 4s ; 
Or 1 — IN — an min 6 ab 


at * — * 


41 


48 ECLOGUES. 


Fair Scenes! but; ah nd niore with] peace polleſed, 
With eaſe alluring, and with plenty bleſs'd:. 
No more the ſhepherds' whiteniag tents appear, 
Nor the kind products of a bounteous year; 50 
No more the date, with ſnowy bloſſoms ne 25 
But Ruin ſpreads her baleful fires around. 5 
' SECAN. In vain Circaſſia boaſts her lien g groves, 
For ever.fam'd for pure and happy loves 
In vain ſhe boaſts her faireſt of the — dag; 
Their eyes! blue languiſh, and their See babe 0 
Thoſe eyes in tears their fruitleſs grief muſt ſend; - 
Thoſe hairs the Tartar's cruel hand ſhall rend. [far 
Al. Ve Georgian Swains that piteous learn from 
Circaſſia 's ruin and the waſte of waer, 60 
Some weiglitier arms than crooks and ſtaffs W 
To ſhield your harveſts and defend your fair: 
Ihe Turk and Tartar like deſigns purſue, © 
Fix d ta deſtroy, and ſtedfaſt to unddÿ0o 0 
Wild as his land, in native deſerts bred, 63 
Buy luſt incited, or by malice led 
The villain Arab! as he-prowls for prey, f 
Oft' marks with blood and waſting, flames the _—_ ; 
Vet none ſo cruel as the Tartar foe, 9* 17 
To death inur d, and nurſt in ſcenes abi woe. 70 
He ſaid; when loud along the vale was Naser 6 
A ſhriller ſhriek, and near er firesappear'd; 
Th' affrighted ſhepherds thro the dews of night 
Wide o' er the moonlight hills renew d their flight. 74 


: . 
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44 of 1 9 
of excellenee in lyriek potrynaſid perfectly qualified 
Der that highravinee of the h Laſo. i Foſſeſſed aa bar 
tive ear foꝝ allthe varieties of harmpnꝭ and modular 
tion, ſuſceptible of the fineſt feelings of tendernaſs and 
humanity; but, abbve all, carried away by that high 
enthuſtaſm. hic gives tb imaginaxion its ſtrongeſt 
colour ing, he wn,⁶G vneę capable of ſoothing the ear 
with the melody of his numbers, of influencing.the 
paſions by. cho ares of his pathos, andt of gratifying 
ho faneychy theiluxury of bis"deſcriptiony oy: 24 
| In conſegyetce'of cheſeipowere, bab paxticu- 
r in conſideratiom of the laſt, he choſeſuch ſubjects 
5 for his lyriek eſſays as were mbſt fa ſor the 
65 indulgence of deſcription and allegory 1 Where he 
eduld exereiſe his powers in mdsal and perſonalpaint- 
ing; where he could exert his inventinn;ia;conferring 
new attributes on images ox ohięcts axeady known, 
and deſeribed ha determinateinumber:of character 
50 riſticks; here he might give àn uncommon eclat to 
wo his figures, byiplacingabemin happier attitudes, or 
in more advaniageaus.dights,!;aud introduce new | 
— forms from the moral and ande ä date the 
ht. 74 me 10 * Nan ‚ 
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B Such no doubt were the privileges which the Poet 
expected, andſuch wert tlie advantages he derived from 
the deſeripti ve and allegorical nature of his themes. 
It ſeems to have been the whole induſtry of our 
Author (and it is, at the ſame time; almoſt all the 


claim to moral excellence his writings can boaſt) to 


promote the influence of the ſocial virtues, by paint- 
ing them in the faireſt and rene ue” * 
| Meliorffieri tuendo eee 

would be no — his — 3 
but of his lyrick poems it ſeems to be the whole 
moral tendeney and effect. If, therefore, it ſhould 
| appear to ſome readers that he has been more indu- 

ſtrious to cultivate deſcription than ſentiment, i it may 


be obſerved that his deſeriptions themſel ves are ſenti- 


mental, and anſwer the whole end of that ſpecies of 


8 writing, by embelliſhing every feature of Virtue, and 


by conveying through the effects of the one the 
finelt moral leffatis to the mind. eee 

Forace ſpeaks of the fidelity of the ear in . 
rence to the uncertainty of the eye; but if the mind 
receives conviction; it is certainly of very bttle im- 
| Portance through what medium, or by which of the 
ſenſes, it is conveyed. The impreſſions left on the 
imagination may poſſibly be thought leſs durable 
than the depoſits of the memory; but it may very well 
admit of a queſtion whether a coneluſion of reaſon 
or an impreſſion of imagination will ſooneſt make its 


«af FE. 0th. 


ſchools, which is defined * aliud verbis, aliud ſenſu 
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way to the heart. A moral precept, conveyed in 


words, is only an account of truth in its effects; a mo- 
ral picture is truth exemplified; and which is moſt 
| likely to gain RN tht e it er not t be diffi- 
cult to determine.:- | 


This however ann be amen 5 thoſe 1 | 
ach the neareſt to perfection which unite theſe 
powers and advantages; which at once influence the 
imagination and engage the memory; the former by 
the force of animated and ſtriking deſeription, the 


latter by a brief but harmonious conveyance of pre- 


cept: thus while the heart is influenced through the 


operation of the paſſions or the fancy, the effect, f Y 


which might otherwiſe have been tranſlent, is ſecured 

by the cooperating powerof the memory, which trea- 

ſures up in a ſhort aphoriſm the moral of the ſcene. 
This is a good reaſon, and this perhaps is the only 


| ikea that can be given, why our dramatick perform- 


ances ſhould generally end with a chain of couplets: 
in theſe the moral of the whole pieee is uſually con- 
veyed; and that aſſiſtance which the memory bor- 
rowsfrom rhyme, asit was probably the original cauſe 


of it, gives it uſefulneſs and propriety even there. 


Alfter theſe apologiesfor the deſcriptive turn of the 
following Odes, ſomething remains to be ſaid on 
the origin and uſe of allegory in poetical compoſition. 

By this we are not to underſtand the trope in the 


E ij 


9 : we ERVNTTIONS ON THE/OIES,) 
t oſtendere .anÞofrwhich:Quintilioniſays, 6“ uſus 


best,? ut trifth dicamus melitribus verbis, aut. bonn 


«rei gratia quaidumccontrariisfignificoraus,” &e. It 


 is-not2th&vcrbat but;th&ſentimentajallegory; not 
| allegoricalexpreſlion, (which indeed might rome un- 
der the termi 6f Vieraphor ) ene. , 


chat is here in queſtiuv n 
When We endra tour ee eee ee 
rative ſentiment to its origin, we find it coc val with 
literature itſelf. It is generally agreed that the moſt 
ancient productions are poeticalſ and i is certain that 
the moſt ancient eee mee en ima 


gery. 2 97g Ki 98. r 33 20 4565; * 


If, then, it be allowed chat the ſirſt literary pro- 

duct ions were poetical, we ſniall have little or no _— 
ficulty in-diſcovering the origin of allegory: 

At the birth of letters, in the tranſition from Miero- 
glyphical to literal expreſſion, it is not to be won- 
dered if the cuſtom of expreſſinig ideas by perſonal 
images, which had ſo long prevailed; ſhould {till re- 
tain its influence on the mind, though the uſe of lets 
ers had rendered the practical application of it ſu- 
perfluous. Thoſe who had been accùſtomed to ex- 


preſs ſtrength by the image of an elephant, ſwiftneſa 


by that of à panther; and courage by that of a lion, 

would make no ſeruple of ſubſtituting; in letters, the 

ſymbols for the ideas they had beerſ uſed to repreſent. 
{* > ; 
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preſſion, that it aroſe from the aſhesofhieroglyphicks3 


and if to the ſame cauſe we ſhould refer that figura- 
tive boldneſs of ſtyle and imagery which diſtinguiſh 
the oriental writings, we ſhall perhaps conclude more 
juſtly than if we ſhould impute it to on OY 


grandeur of eaſtern genius, 


From the ſame ſource with the . we are to 
derive the ſentimental allegory, which is nothing 
more than a continuation of the metaphorical or ſym- 
bolical expreſſion of the ſeveral agents in an action, 
or the different objects in a ſcene. 

The latter moſt peculiarly comes under the deno- 
mination of allegorical imagery; and in this ſpecies 
of allegory we include the imperſonation of paſſions, 
affections, virtues, and vices, c. on account of 
which principally the following Odes were property 
termed by their Author Allegorical. 

With reſpect to the utility of this 8 writ- 
ing the ſame arguments that have been advanced 
in favour of deſcriptive poetry will be of weight like- 
wiſe here. It is indeed from imperſonation, or, as 


it is commonly termed, Perſonification, that poetical 


deſcription borrows its chief powers and graces. 
Without the aid of this moral and intellectual paint- 
ing would be flat and unanimated; and even the 
ſcenery of material objects would be dull without the 
introduction of fictitious life. | 
Theſe ene will be moſt effeQually in- 
| E iij | 
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ſtrated by the ſublime and beautiful Odes that occa« 
ſioned them: in thoſe it will appear how happily this 
allegorical painting may be executed by the genuine 


powers of poetical genius, and they will not fail to 


prove its forte and utility by een n e the ĩma- 
gination t to the heart, via f | 


1 1 74 F 
1. 4 5 94 a 'i4 


ODE 1 I. TO rx. 


| By Pella's wand a e e 5 
By all the griefs his thought could frame, 
Receive my hunibte rite! 
Long, Pity ! let the nations view 
Thy {ky-worn robes of tend*reft , * 
And. eyes of dewy light. 


The propriety of invoking Pity FUE the 6/7 
tion of Euripides is obvious.—That admirable poet 
had the keys of all the tender paſſions, and therefore 
could not but ſtand in the higheſt eſteem with a wri- 
ter of Mr, Collins's ſenſibility. He did indeed ad- 

mire him as much as Milton profeſſedly did, and pro- 
bably for the ſame reaſons; but we do not find that he 
has copied him ſo cloſely as the laſt mentioned poet 
has ſometimes done, and particularly in the opening 
of Samſon Agoniſtes, which is an evident imitation 
of ane pafſage in the Phœniſſæ; 


HI erporagotte, Nvyarep, & g Tuphy 1 

3 OpSaxuos tt TU, vauEaraoiv &5 gov ws ag 8 
-.. Avg" eig ro Xeuvgov redt0v HE cf,, 
ee Ac. iii. 8. I. 
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The eyes of dewwy light i is one of the happieſt ſtrokes of 


imagination, and mar bo ranked. panting chase EX 
N which | {2 


eve us back the image of the mind, ET 


Wud Arun too has heard thy. grains, 


And Echo 'midſt my native plans e 508 - 


Been ſootlyd with Pity's lute +. $811 
There firſt the wren thy pres ſed | 
| On Senkel 18 81 8 57 head. 


Suſſex, i in which county the Ten is a a ſmall river; 


bad the honour of giving birth to Otway 2s well as 


to Collins: both theſe poets, unhappily, became the 
objects of. that pity by which their writings are di- 
ſtinguiſned. There Was a ſimilitude in their genius 


and in their ſufferings: there was a reſemblance in 


the misfortunes and in the diſſipation of their lives; 
and the cireumſtances of their u cannot 70 re- 
membered without pain. 

The thought of painting in the i of Pity the 


hiſtory of human misfortunes, and of drawing the 
ſcenes from the Tragick Muſe, is very happy, and i in 


a Ft en weethy the i imagination of Cel. 


ODE II. To FEAR. 
Mae Collinswho had often determined to apply him- 
ſelf to dramatick poetry, ſeems here, with the ſame 
view, to have addreſſed one of the principal powers 


of the drama; and to iniplore that mighty influence 


ſhe had given to the genius of Shakeſpeare; 


r 


IJ 
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Hither again thy fury deal; | 
Teach me but once like him to feel: 

His cypreſs wreath my meed decree, 
And I, 0 Fear! will dwell with thee. 


In the confiruQtion of this nervous ode the . 
has ſhewn equal power of judgment and imagination. 
Nothing can be more ſtriking than the violent and 


abrupt abbreviation of the meaſure in the fifth and 


ſixth verſes, when he feels the wy ene of the 
power he invokes; 

Ah, Fear! ah, frantick Fear! 
Id ſee, I fee thee near! ' 
The editor of theſe poems has met with nothing in 
the ſame ſpecies of poetry, either in hisown or in any 
other language, equal, in all . to the 2 80 
ing deſcription of Danger; 1 8 


Danger, whoſe limbs of giant mold 

What mortal eye can fix'd behold? | 

Who ftalks his round, an hideous form ! 

Howling amidft the midnight ftorm, 
Or throws him on the ridgy fteep © 

Of ſome looſe hanging rock to ſleep. | 
| 11 is impoſſible to contemplate the image conveyed in 
the two laſt verſes without thoſe emotions of terror it 
was intended to excite. It has, moreover, the entire 
advantage of novelty to recommend it; for there is 
too much originality in all the circumſtances to ſup- 
poſe that the Author had in his eye that deſcription 
of the penal ſituation of Catiline in the ninth ZAneid; 
09 1 | 


— 
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e, Catilina, minaci 193 7 74 | 134.556, 17 
Pendentem eee, Fs 297 7 
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The archetype of the Engliſh poet's lea was in 8 | 
ture, and probably to her alone he vas. indebted for 
the thought: from her, likewiſe, he, derived that: 
magnificence of conception, that horrible grandeur 
ol imagery; diſplayedin thefylſowing lines; 

And thoſe, the fiends who, near ally d. 


-  Ofer-Natures-wounds r n 
While Vepgeance i in the lurid air 


r 


Lifts her red arm, expos d and bare; 3 8 1 ww i 885 
on hom that rav ning breod eff Fare 
Who lap the blood of Sorrow wait. OLE BIT 
S That nutritive enthuſiaſm which cheriſhes 2 5 
| y of poetry, and which 1s indeed the only ſoil wherein 
_ LB grow to perfection, lays open the mind to 
all the influences of fiction. A paſſion for whatever 
is greatly wild or magnificent in the works of Nature 
ſeduces the imagination to attend to all that i is ex-. 
travagant, however unnatural.” Milton was notori- 
uſly fond of hi gh romance and Gothic diableries ;, and i 
ollins, who i in genius and enthuſi aſm bore no very 
Lin Witant reſemblance to Milton, was wholly carried, 
rit NwWay by the ſame attachments; 1 
tire Be mine toread the viſions . 3 4 | 
e is Which thy awak'ning bards have 10 
"REY And left thou meet my blaſted view, 2M 5 
up Hold each ſtrange tale devoutly trus-. tet ino 
tion 


aaa, Of Hat df billow'd coe, 266] There ic an old 
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traditionary ſuperſtition, that on St. Mark's eve the 
forms of all ſuch perſons as ſhall die within the enſu- 
ing year make their ſolemn entry into the churches 
of their reſpective pariſhes, as St. Patrick ſwam over 
Fakes mm en their heads, L905 | 


ODE ui. To SIMPLICITY. 


Tax menkerdie hos ancient ballad fn ro eve been 
made choice of for this ode on account of the ſubjectʒ 
and ĩt has indeed an air e not legaler 


e , 
By all the honey'd tore e e eee Ss 
On Hybla's thymy ſhores" _ : 1 
By all her blooms and mingled murmurs gear: 5 it « 
By her whoſe love-lorn woe 2 ti 

In ev'/ning muſings flow | WTO THLES 
"boos Wan = eats poet's car. orn 


This allegorical imagery of the honey d ſlore, the xd; 
| blooms, and mingled murmurs of Hybla, alluding toll 

- the ſweetneſs and beauty of the Attic poetry, ha in ti 
the fineſt and the happieſt effect; yet poſſibly i it will print 
bear a queſtion whether the ancient Greek tragedians rally 
had a general claim to Simplicity in any thing mor 
than the plans of their drama. Their language 2. 

leaſt was infinitely metaphorical; yet it muſt be 
owned that they juſtly copied nature and the paſſion 
and ſo far certainly they were entitled to the palm q 


18 \ 


ugh e 
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true Simplicity the following moſt beautiful ſpeech | e | 
of Polynices; will be a monument of — fo ee as 5 | 
unn "BF * 185 an ie 61 — 


„ 


E 3 


7 
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| 22 AANI(60 htg ah ye jc) wy ot SMM e l 
EK ga n eee LNG; _ fl 
| Exyooy. Math a d . ver. : 36 : , 
Fr \#< 4.4 F534 L 1s 
5 But ſtaid to ſing 3 * 
. 1, To one diſtingyith'd throne. q 5 N 
The Poet cuts off the prevalence'of Simpliviey n 6 
the Romans with the reign of Auguſtus; and indeed | 
it did not continue much longer, moſt of the compo- | 
ſitions e tm date e giving e * e 
rom eng 
| Wo more in Ban or bow'r | e abr 1 | 
, the The Paſſions own thy * aa 11 | 
ag to kor, on love, her forceleſs est. mean.” | 


. has In theſe lines the writings of resse are | 
t will principally alluded to, in which Simplicity i is gene- : | 
d1ans nity mier to the d gg of romantick love. Z 


more PDA's it. 20 1135 it 
ede col et DB Its ie es 
uſt bl 2 ON:THE/POETICAL CORGHETING 145 

Monl © [4 Procult 0! procul efte profani t 

alm Pars os 16 0 infinitely abſtracted, and ae 


nig enthuſiaſm, , that it will find few: readers capable 
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ol entering into the fpirit-of it, or of Achiſhing its 
beauties! Nhete i ſtyle of ſentiment ax uttexly un- 
intelligible to common capacities as if the! ſubject 
were treated i in an unknowir language; and-its on 
the ſame account that abſtracted poetry will never 
have mary admirers: The authors of füch poems 
muſt be content Wich the approbatich ot thoſcheaven- 
favoured geniuſes Who, by acfimilarity;of \taſte and 
ſentiment are enabled to penetrate the high. myſtc- 
Nesof iifſpired fancy, and to purſue the loftieſt flights 
of enthuſiaſtick i imagination: Neverchelefsthe praiſe 
of the diſtinguiſhed few is certainty preferable to the 
| applauſe of the undiſcerning million; for albpraiſe is 
valuable in proportion to the Judgment: of . 
Who confer it. H NGG en eaniiroa,gon | 

i: | Aucheſubja&ofthispdeis cling are the 
ſtyle and expreſſion highly metaphorical and ahſtract- 
ed; thus the ſun is called: the rich air. d. youth of 
« Morn;” the ideas are termed © the.ſhadowytribes 
« of Mind ere e art ſtruck with tke propriety of 
chis modę of expręſſion here, and it afforls us neu 
Proafs of, the xnalogy that gabi hben language 


and ſentiments. 19 #94 554 Au © 1.03 5551 241 11 
Nothing can be more lofiily imagined than the 


creation of the ceſid bf Fancy in this ode: the alle- 
gorical imagery. rich and ſublime; andathe obſer- 
vation that the dangerous paſſions kept aloof during 
the operation ĩs founded on the ſtricteſt. philoſophr 
cal truth; for poetical fancy can exiſt only in min 


mY 
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that are perfeRly-ferene,. N ſome meaſure; ab- 
ſtrated from the 1 s ſenſe. Wy 


Fh ſecne bf Miltbn's *infpiringhour? Aperteck- 
ly inucharaster; and/deferibed: wirh all thoſe: wilds 


_ wobt uppearancesvf Dee ey poet was ſo en 
thulaſtcally bond; 


o oontsloh sit gi 11) of ot 


ITuview that oak tische 5 among; 
L'S 3 which, as Milton layyhis, ev'ning Sar, > Fo, fry 7 
gh ſpher'd in heaven, Its 1272 brains could hear. 


* a. 5 
7 Foe 
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1 iambie wih or": numbers it Which tis ode Is is 0 


conceived:ſcems us well>raltulated for tender ald 


Plaintive ſubjects as for thoſe hehe ſtrengtli or ra- 


pidity is required. This perhaps is owing to the 


repetition of the ſtrain in the ſame Ranza; for ſorrow 8 


Mana 


rejects variety, and affects an Uuhetmity of com- 
plaint. It is needleſs to obſerve that tllis ode is replete 
with harmony, ſpirit, and pathos: and there ſurel 
appears no reaſon Why the ſeventh and eighth ſtan- 
zas ſhould be omitted in that copy Printed! in Pac 
ley's Collection of Poems. 


ODE VI. 1 
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WRITTEN IN THE YEAR 1746. 
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© ODE VII" TO „ 


N 
EY 4 written in 4946: and: the ode To Naber, 
ſebm to have been written on the ſame occaſion; vx. 
che late rebellion; the farmer in memory of thoſe 
heroes who fell in the defence of their country; the 
latter to excite ſentiments of compaſſion in favour of 


thoſe unhappy and deloded wretches who Sons a 


ſacrifice to publick juſtice. 2 
The language andi imagery of both are Mr 1. 


ful; but the ſcene andfiguresdeſcribedin the ſtrophe of 


the ode To Mercy are exquiſitely ſtriking, and would 


afford a painter one of the fineſt ſubjeQsi inthe world, 


- ODE VIII. TO LIBERTY. 


Tar ancient ſtates of Greets; perhaps the onbyo ones 
in which a perfect model of Liberty ever exiſted, are 
naturally brought to view in the opening of the Nen; ; 


Who ſhall awake the Spartan fife, © 
And call in pole ſounds to life 

The youths whoſe tocks divinely ſpreading, 
Like vernal Hyacinths in ſullen hue ? c. 


There i is ſomething extremely bold in this imagery of 
the locks of the Spartan youths, and greatly ſuperior 


to that deſcription * gives: us of the hair ee Po- 


Iynices; _ | a 
Bos ux TE xuayo xeore ares 
IIx9%awov. 


What new Alczus, fancy-bleſt, N 
shall ling the ſword, in myrtles dreft 3t9's, 


] 
f 
Y 
f 
h; 
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Or 
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This alludes to a fragment of Alcæus ſtill remaining, 

in which the poet celebrates Harmodius and Ariſto - 
giton, who ſlew the tyrant , onus and ue 
reſtored the liberty of Athens. | 


The fall of Rome is here mol nervouſly dekeribed 


in one line; evo Gs 
With heavieſt Wend A 8 fel. tp 


The thought ſeems altogether new, and the imitative | 


harmony in the ſtructure of the verſe is admirable. 
After bewailing the ruin of ancient Liberty; ahe 


Poet conſiders the influence it has retained, or ſtill 


retains, among the Moderns; and here the ſree repu- 


blicks of Italy naturally engage his attention. Flo- 
Fence, indeed, only to be lamented on the account of 


loſing its liberty under thoſe patrons of letters, the Me + 
dicean family; the jealous Piſa, juſtly ſo called in re- 
ſpect to its long impatience and regret under the ſame 
yoke; and the ſmall Marino, which, however unre- 
fpectable with regard to power or extent of territory, 
has at leaſt this diſtinction to boaſt, that it has pre- 
ſerved its Liberty longer than any other ſtate ancient 
or modern, having, without any revolution, retained 
its preſent mode of government near 1400 years. 


Moreover, the patron-ſaint who founded it. and from 


whom it takes its name, deſervesthis poeticalrecord, 

as he is perhaps the only ſaint that ever contributed 

to ho e of e ee 
25 rj 
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2: Nr her former pride belste Lebolle aid)” 


gie 64 Liguria's erging date. 8 . > ig . 


Totheſt lines the Poet alludes to thoſe ave in the 


ſtate of Genoa occaſioned by the nuhappydirifioncol 
che Guelphs and Gibelines. La ite e oe ran 


When the favour'd of thy chotee, til tte nt 
The daring archer, heard thy voice. 5 


For an account of the celebrated event Wee to 


in theſe e ſee Voltaize' - - toche King: of 
5 Fran! Fe e F 4 4 


| Thoſe whom the 0d of Alva rai; 
Whoſe crown a Britiſh queen refus d. 


rn were ſo dreadfully oppreſſed by mis 
fanguinary general of Philip II. that they offered 
their ſovereignty to Elizabeth, but, happily for her 
fubjects, ſhe had policy and magnanimity enough to 
refuſe it. Deſormeaux; in his Abregẽ Chronologigque: 
de P Hiſtoire d Eſpagne, thus deſcribes the ſufferings 
of the Flemings: Le Duc d' Albe achevoit de rë - 
<«<-duire'les Flamands au deſeſpoir. Apres avoir in- 
* onde les echaſauts du ſang le plus noble et le plus 
L précieux, il faſoit conſtruire des citadelles en divers 
© endroits, et vouloit ẽtablir l Alcavala, ce: tribute 
© onereux qui avoit ẽtẽ longtems en uſage n 
1 e ,1omgy * V N 5367 34, 0 


Mona, . * 


Where thouſand elfin ſhapes abide.” ttoth, 
Monais properly the Roman name of the Iſle of fe 


— 


„„ 


8. @ 4. 


n 
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W anciently ſo famous for its Druids; but ſome- 
times, as in this place, it is given tothe Ile of Man. 
Both thoſe iſles ſtill retain much of the genius of ſu- 
perſtition, and are now the only places where there 
is the leaſt chance of finding a Fairy ug 


ODE IX. TO EVENING. 


Taz blank ode has ur bonne time ſolicited admiſſion 


into the Engliſh poetry, but its efforts hitherto ſeem 


to have been vain, at leaſt its reception has been no 


more than partial. It remains a queftion, then, whe- 
ther there is not ſomerhing in the nature of blank 


verſe leſs adapted to the lyrick than to the heroick 


meaſure, ſince though it has been generally received in 
the latter, it is yet unadopted in the former. In order 
to diſcover this we are to conſider the different modes 
of theſe different ſpecies of poetry. That of the he- 
roick is uniform, that of the lyrick is various; andin 
theſe circumſtances of uniformity and variety pro- 
bably lies the cauſe why blank verſe has been ſuc- 


ceſsful in the one, and unacceptable in the other. 


While it preſented itſelf only in one form it was fa- 

miliarized to the ear by cuſtom; but where it was 

obliged to aſſume the different ſhapes of the lyrick 

Muſe, it ſeemed ſtill a ſtranger of uncouth figure, 

was received rather with curioſity than pleaſure, and 

3 W that eaſe or ſatisfaction which 
| F iij 
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5 acquaintance and familiarity produce. Moreover, 


the heroick blank verſe obtained a ſanction of infinite 
importance 'to its general reception when it was 
adopted by one of the greateſt poets the world ever 
produced, and was made the vehicle of the nobleſt 
poem that ever was written. When this poem at 
length extorted that applauſe which ignorance and 
prejudice had united to withhold, the verification 
ſoon found its imitators, and hecame more generally 


ſucceſsful than even in thoſe countries from whence 


it was imported. But lyrick blank verſe has met with 
no ſuch advantages; for Mr. Collins, whoſe genius 
and judgment in harmony might have given it ſo 
powerful an effec, hath left us but one OR or 
it in the Ode to Evening. 

In the choice of his meaſure he ſeems to, | have had 
in his eye Horace's Ode to Pyrrha; for this ode bears 
the neareſt reſemblance to that mixt kind of the aſs 
clepiad and pherecratic verſe; and that reſemblance 
in ſome degree reconciles us to the want of rhyme, 
while it reminds us of thoſe great maſters of antiqui- 
ty whoſe works had no need of this e gingle 
of ſounds. 

From the following bange © one might by inddiced 
to think that the Poet had it in view to render his 


ſubject and his verſification ſuitable to each other on 


this occaſion, and that when he addrefled himſelf to 
the ſober power of Evening, he bad thought proper 
to lay aſide the foppery of rhyme; 


P FLY 8 2 


In 


The 
mag 
fron 
litua 
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1 Now teach me, bei pr 
To breathe ſome ſoften'd. ftrain, _ 
Whoſe numbers ſtealing thro' thy A Kang vale | 
May not unſeemly with its ſtillneſs ue e 
As muſing flow I hail -. > | 


Thy genial lov'd return. 


But whatever were the 3 or the as | 


of this ode, the imagery and enthuſiaſm it contains 


could not fail of rendering it delightful: no other of 


Mr. Collins's odes is more generally characteriſtick 


of his genius: in one place we diſcover his . | 


iy beings | pry 4 


For when thy folding · ſtar ariſing ſhows 

His paly circlet, at his warning lamp 

The fragrant Hours and Elves, : 

Who ſlept in buds the day, | 

And many a Nymph who,wreathes her brows with ſedge, 
And ſheds the freſh'ning uew, and, lovelier Rill, 

The penſive Pleaſures ſweet, 
Prepare thy ſhadowy car. 


— 


In another we behold his ſtrong bias to DE : 


Then let me rove ſome wild and heathy ſcene, 

Or find ſome ruin*midf its N dells, 2.509 
. Whoſe walls more awful nod... _ 1 

By thy religious gleams. 


Then appears his taſte for when is wildly grand a 
magnificent in nature; when, prevented by ſtorms 


from enjoying his nen walk, be wiſhes for a 2 
en 


That from the 3 abe 
Views wilds and ſwelling foods; 
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and through the whole his invariable attachment t to 
the W of painting; | 


and marks o'er aft: 
Thy dewy fingers draw 
The gradual duſky veil. 


| It might be a ſufficient encomium on this beautiful ode 


to obſerve, that it has been particularly admired by a 


lady to whom Nature has given the moſt per fect prin- 


ciples of taſte. She has not even complained of the 
want of rhyme in it, a circumſtance by no means un- 
favourable to the cauſe of lyrick blank verſe; for ſurely 
if a fair reader can endure an ode without bells and 
chimes, the maſculine ee way. diſpenſe with them, 


ODE X. TO PEACE. 


Ks 
* * % „ * „ 


ODE XI. THE MANNERS. 


From the ſubject and ſentiments of this ode, it 
ſeems not improbable that the Author wrote it about 
the time when he left the univerſity; when, weary 
with the purſuit of academical ſtudies, he no longer 
\ confined himſelf to the ſearch of theoretical know- 
ledge; but commenced the ſcholar of humanity, to 
ſtudy Nature ip her works, and man in ſociety. 
The following farewell to Seience exhibits a very 
juſt as well as ſtriking picture; for however exalted 
in theory the Platonic doctrines may appear, it is cer- 
tain that Platoniſm and Pyrrhoniſm are 8808 allied; 


2 N 
«+ Ac 23” 


d 


N. 


OBSERVATIONS ON TAE * 


Fatewell the Porch whoſe.rpof is ſeen 
Arch'd with th' * enlivining olive's green; 1 
Where Science, prank'u in aries, 1 " & 18! et 
» By Reaſon, Pride, and Fancy, dreſt, 643 et 
Comes like a bride, ſo tri array'd, „ W 1 
To wed with Doubt in Plato's ſlla de. 


When the mind Tots in Purſbit of cifinaty bjſtems | 
it is not far from the regions o of doubt ; and the greater 
its capacity to think cabſtractedly, to reaſon and 1 71 N 


the : more i it will be expoſed to and bewildered i in uns 
certainty. From an enthuſiaſtick warmth of temper, 
indeed, we may for a while be encouraged t to perſiſt 
in ſome favourite. doctrine, or to adhere, to ſome 
adopted ſyſtem; but when that enthuſiaſm which. is 
founded on the vivacity of the paſſions gradually 


cools and dies away! with them, the opinions it ſup⸗ ; 


ported drop from us, and we arethrown upon the i in- 


hoſpitable ſhore of doubt—A ſtriking proof 0 of the | 


neceſſity of ſome moral rule of wiſdom and virtue, 


and ſome fyſtem of happineſs, cRabiMiedbynerring | 


knowledge and unlimited power. 

In the Poet s addreſs to Humour i in this ode, et 
is one image of ſingular beauty and propricty. The 
ornaments in the hair of Wit are of ſuch a nature, 
and diſpoſed in ſuch a manner, a as to be 1 812 e 


bolical and characteriſtick; 


Me too amidſt thy band = 
There where the youtg-ey'd healthful wit,” 11 
(Whoſe jewels in his criſped hair | I int 
Are plac'd each others beams to ſhare, 
Whom no delights from tliee divide) 3 
In laughter loos'd attends thy ſi de. 


— 


ſ 
N 
g 
* 
41 
1 


1 


FO _ . eBSERVATIONS.ON "THE ODES, 


Nothing could be more expreſſiye of wit, which con- 


Fiſts in a happy colliſion of comparative and relative 
images, than this reciprocal rellection of en 
the diſpoſition of the jewels; | 1 


O Humour! thou whoſe name. 1 Fan . 
5 Britain's favour'd Iſte alone, . = 


; The Author could only mean to apply this- to the 
time when. he wrote, ſince. other nations had pro- 
duced works of e as he himſelf acknow- 
ledges afterwards; De 
12 0 4 54100 i & 104 FA 1 II. 
By old Miletus, We. 227 
By all you taught the Tuſcan raids, WON 


The Mileſian and Tuſcan romances were by: no means 
diſtingaiſhed for humour, but as they v were the mo- 
dels of that ſpecies of Writing in which humour was 
| afterwards employed, they are E for that rea- 
ſon only mentioned here. 1 | 


ODE XII. THE PASSIONS. 


81 


Ir the Muſick which was compoſed for this ode had 


equal merit with the ode itſelf, it muſt have been the 
moſt excellent performance af the kind in which poe- 
try and Muſick have, i in modern times, united. Other 
pieces of the ſame nature have derived their greateſt 
reputation from the perfection of the Muſick that ac- 
companied them, having in themſelves little more 
merit than that of an ordinary ballad; but in this we 
bave the whole ſoul and power of poetry expreſ- 
ſion that, even without the aid of Muſick, ſtrikes to 


% & * 
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che heart; and imagery of power enough to tranſport 
the attention, withont the forceful alliance of cor · 
reſponding ſounds: what, then, m_—_ t been che 
S * Of : noi Lier bs in ono ; 
It is very obſervable; tllat thoogh chi nevus * 
the ſame in whieli the muſital efforts of Fear, Anger, 
and Deſpair, are deſcribed, yet by the variation of 
the cadence the character and operation of each is 
ſtrongly expreſſed; thus particularly of Daſpair; ; 
With woeful meaſures wan ear 9 
Lo fullen ſounds his are {1 0h 5 0 
eee, 


23 10 9.0] zoll 918 + Ba 
He mp. be a very. uoſkilfyl compoſer nh e not 
catch the power of imitative harmony fromtheſe lines. 


The picture of Hope that follows this js beautiful 
almoſt beyond imitation. By the united powers of 


8 


imagery and harmony, that delightful | being is exhi- 


bited with allthe charms and graces that pleaſure and 


0 have — hers... Dot ao sbO AA 
KNelegat, qui ſemel gercurxit m:: 
Qui nunguam legit, legat. %%% Uo nab 
But thou, 0 Hope ! with eyes fo are V 
What was thy delighted meaſur e 
Still it whiſper'd promis'd pleaſure, : 
And bade the lovely ſcenes at diſtance b 2 

Still would her touch the ſtrain Penn 

And from the rocks, the woods, the vale, 4971 
She call'd on Echo till thro? all the a, 8 
And where her ſweeteſt theme the choſe, 
A ſoft reſponſive voice was heard at ev'ry cloſe ; 
And Hope enchanted ſmibd, and wav'd her — 


* 


. ee ret ceo 
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1m qphatian exalted lightdoes th above ſtanza plate 
this gveat maſter of pottical imagery and harmony 

— whatwaried ſweetneſs of numbers! what delicacy. of 
judgment and expreſſion how bharacteriſtirally does 

Hopeprolony herftrdinrepeather: ſoothing loſes ! 
cal} upon” her afſocits/Bthotor tlie ſame purpbſes! 
anddiſplay every pleaſing grare peculiar to her! 
And Hopb enehanted fp d, menen havr, 


: Legit, aui nuhquam legit bange VI 4a 
Qui ſemel percurrit, zelegat... 


The deſcriptions of qoy, Jealouſy, na enge, are 
excellent, though nc not tequallyſo : thoſe uf Melancholy . 
and Cheerfulneſs are ſu erior "to every thing of the 
Find! "and, upon tlie Whole, there may be very little 
Hazard in aer ung that this is the fineſt ode in the 
| Fngltk language. 55 351 7 1 The £2 14 1976 ! 0. L 
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A, 


DEN UI. ONTHOMSON'8D) ATH; 


| Tar Ode on the deathof Thomfbn eems to hade beer 
written in an excurſion to Richmond by water. The 
rural ſcenery has a proper effe& i in an. ode to the me- Bu 
mory of a poet much of whoſemeritlayindeſcriptions To 
of the ſame kind, and the appellations of Druid and De: 
meek N, Wa 4 Child: ar 8 happiſycharacteriſtick. For the | Wi 
better underſtanding of this ode, ibis neceſſary;to re Ant 
member that Mr. Thomſon, lies buried! in the church Bee. 


of Richmond. 


D F 8 
' DESCRIPTIVE AND denne. , f 

Le ODE I. TO 0 Prrr. en, an 
O Thou! the friend of man, aſſign d 
With balmy hands his wounds to bind, | 
And charm his frantick woe, ,.. 

| When firſt Diſtreſs, with dagger e 4 

Broke forth to waſte his deſtind l {WT A008 = 

. This wild unſated fo! e 5 | j 

3 | | 

0 5 By Pella's Bard, Ae 44 9 
By all the griefs his thought could . . 4 
Receive my humble rite ! | 1 

iT Long, Pity! let the nations vie, 

I. Thy ſky-worn robes of tend' reſt ue, 1 

enn Api e ef- light, e 5 . 0 Hg 

he | 

e- But whereſore need. wander wide. : 

ns To old lliſſus' diſtant ſide? 

nd Deſerted ſtream and mute 

he Wild Arun * too has heard thy kane, 

re And Echo midſt my native plains | | 

rch Been ſooth' d by Pity's lute: _ Wi e 36A gp 

e in'Sullex. Es eo 


1 e eee | 
here firſi the wren thy myreles ek * 
# On gentleſt Otway's infant head; 
To him thy cell was ſhown; , 
And while he ſung the female heart, ; 
With youths foft notes unſpoil'd by art, | 
Thy turtles mix'd their W mn. 24 


Come, Pity! come; by Fancy's s aid . 
Ev'n now my thoughts, eee 1 & 1317 
Thy temple's pride defigns/ 7 
Its ſouthern ſite, its truth complete, | 0 avis 
Shall raife a wild enthufiaſt heat 1-4 N 
Ip all who view the rin. e n {re ago 


There PiQure's . Etc elle, 
How Chance or hard involving Fate) 18 16 1 
O' er mortal bliſs prevai n. 


The buſkin'd Mufe ſhall near FEAR ans. 5 
And, ſighing, prompt her render hand | 1 Tl 
Wich each difaftrous tale. 36 


There let me oft', netir d by day, 

In dreams of 3 melt _— ft! F 15 

Allow'd with thee to d welt a 

There waſte the monrefellamy eight, 

'Till, Virgin ! thou again en 1 . ba 
Zo hear a Britiſh ſhell. 42 


With all its . 5 9 
Who feeſt appall'd th' unreal ſcene, : | i 


— 85 1 


ODE 11. TO FEAR: 
Taco! to MF WEIS tab 


Ah, Fear! all, m e 14 $17hh Mont. "Os _— | 


1 kiow diy harry'd tap, thy hayard he? 


Like thee 1 ſtart, like thee diſorder'd fly, 


For lo! what monſters in thy train „ 

Danger, whoſe nm | cit ; 
What mortal eye can fix d behold? no oo 
Who Ralks his round, an hideous form 1! *- | 


' Howling amidſt the midnight ſtorm, 
Or throws him on tlie tidgy ſtoop 10 


Of ſome looſe hanging rock to ſleep! : 15 
And with him thouſand phantonis join? d. 
Who.prumpt to deeds acouts'd:the min 
And thoſe, the fiends who, near ally'd, 


O'er SA 9 
While Vengeance in the luxid air N v 


Lifts her red arm, expo&d and bare: 
eee e l e 330 
Who lap the blood of Sorrow wait. 8 
Who, Fear! this ghaſtly train can ſee | 
And look not madly wild like thee? . _, og 


7 | obe, 


| EPODE, 
In earlieſt Greece to thep with partial choice 
The grief-full Muſe addrefs'd her infant tongue; 
The maids and matrons on her awful voice, 
Silent and pale, in wild n 1 ö 


of 
© A , a 


Yet 5 the bard * on. fie invoked are. name, 30 
Diſdain'd in Marathon its power to feel; 
For not alone he nurs'd the poet's flame, 


| But NEWTON from Wine hand the 3 8 — 


5 2 445 Is | dj 


But who! is he en ie 0 grace, 10 


| Who, left a while o'er Hybla' s dews to rove, 3s 


With trembling eyes thy dreary ſteps to trace, 
Where thou and Furies hard the n, ee 2 


Wrapp'd in iy 33 thy Wee queen * 
Sigh'd the ſad call her ſon and huſband e 


When once alone it broke the ſilent ſcene, 5 49 


And he the etch of Thebes no more appear {6 
A 


o Fear! Tito chotby mtjhumbblog hertz: 15 


Thy with' ring power inſpir d each nn inne; : 


Tho? gentle Pity claim her mingled part, 


Yet all the res the _ are thine. 46 
en 
ni enn, . Bu. 


over. ” 
ANTISTROPUE, | 


yleogrhs haſt paſt, 


Where wilt thon 1 reſt, mad Nymph! at laſt © 5 2 
Say, wilt thou ſhroud in haunted cell; 1! | 517 {7 
Where gloomy we AI ares id on 


Or in ſome hollow d ſeat, r E An "gd | 


*Gainſt which the big waves 3 » nh 0 


Hear drowning ſeamen's cries, in bene ? x 


DarkPower! with ſnudd' ring ORAL AT 


Be mine to read the viſions old 


Which thy awak' ning bards have told. 5 80 : 55 
And leſt thou meet my blaſted \ view, : . 5 5 


Hold each ſtrange tale devoutly true. pa 
Ne'er be 1 found by thee or- awd N 
In that thrice-hallow d eve abroad 5 FE „ 
When ghoſts, as cottage-maids believe, IS 
Their pebbled beds permitted les, Hh 


And goblins haunt from fire or ſen, 1065 Laces 1% 


Or mine or ftood; the wills of men 

O Thou! whoſe ſpiritmoſt poſſeſt.! ed a wod wit 
The ſacred ſeat of Shakeſpeare's . 7: 220617 of 
By all thar from thy prophet broke, 75 9942 D doo; 
In thy divine emotions ſpoke, 
Hither again thy fury deal ; 


Teach me but once like — 0 FA feel: „ = 5 


His cypreſs wreath my meed decree, _ 5 


And I, O Fear! will dwell with thee.” 381 4 to at 71 


Rs oprs. 


* 


% ire bg 73 ; Wi Here Thats 9. 


ODE UI. To — 


O Thou! by Nate: taught: eit l. 
To breathe — Ace 
In numbers warmly pure and ey frongs 
Who firſt on mountains ds; ey 
In fancy lovelieſt child. 
Thy babe and Pleaſure «ure dthepowers of bee E 6 


>| 8 J ; 


Thou! who with hermit heart | 3 

Diſdain'ſt the wealth of art, 

And gauds, and pageant weeds, and Ker pal, . 
But com ſt a decent mad, . 

In Attic robe array d, ts 

O chaſte unboaſtful N yah to 5 1 . 12 


By all the honey d ſtore 6 rare I 11 
On Hybla's thymy 0 an | 
By all her blooms and mingled murmurs vue, 
By her whoſe love -· lorn woe 

In ev'ning mufings flow . 


Sooth'd ſweetly ſad pls pars vant 18 


A 


By old Cephiſus deep, {a0 

Who ſpreads his wavy ſweep _ 

In warbled wand'rings round ber green retreat, 

On whoſe enamelPd fide, _ Th 

When holy Freedom dy d, . 
No eaud ber haunt alur d 71 future r 


2 


24 


But virtue's patriot theme, 
Vou lov'd her hills, and led her FT) band; s 


| To one diſtinguiſh'd throne, 
| And turn'd thy face, and Iu her alter'd Aland, 5 


# wo Ga 7 
4 *7 wet * 
p J Po - n 
* # _— * 
4 x 
_ 
F 12 * 
| * 
0 8. : 
; DE 
- . * 
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O fiſter meek of Truthl. N + bait 62 2455] K 
To my admiring yout n 
Thy ſober aid and native charms nfule. ef 
The flow'rs that ſweeteſt breathe; © be! D 
Tho' Beauty cull'd the wreathe, 

Still aſk thy hand to kange their order d hues. 30 


While Rome could none eſteem 


But ſtay d to ſing alone . | T3116 . : 


TEES 


No more in hall or bow? mig adi df wot 3g, 
The Paſſions own ati ed %: wit fot af 
Love, only love, her ß Sv” 239 1 
tor ces RON r NY l 
Nor olive more nor vine 1 T9, 


Shall gain thy feet to bleſs the fervile bene. 42 


Tho' taſte, tho? genius, bleſs 

To ſome divine excels, . 
Faint 's the cold work till thou inſpire the whole: "i 
What each, what all, , ſupply 

May court, may charm, our eye; | 
Thou, only thou, canſt raiſe the mecting ſoul! 48 


Of theſe let others aſſ 
To aid ſome mighty az 90 


8e a 
T only ſeek to find thy 10095 ti = 
Where oft' my reed might ſound 
To maids and ſhepherds round; 
And all OE ſons, Q:Nature learn —— 


„Itlze JN 517 111 


ODE IV. 


” once, if not with light. regard, | 
I read atight that gifted bard, 
(Him whoſe ſchool above the wh” 
His lovelieſt Elfin queen has bleſt) 

| One, only o one, unrivall'd fair, 
Might hope the magick girdle wear, 
At ſolemn tournay hung on high, 


Happier, hopeleſs Fair! ! if never 


The ceſt of ampleſt power is given, 
* Florimel. See Spenſer, Leg. 4. 


The wiſh of each love: darting eye: 
Lo! to each other nymph in turn oe 

As if, in air unſeen, ſome hov'ring hand, 
Some chaſte and angel- friend to virgin- fame, 
With whiſper' d ſpell had burſt the ſtarting wad: 
It left unbleſs'd her loath'd difhonour'd lide : : 


* 
i 8 * 


At 


ON THE POETICAL CHARACTER: Ft S147 


Her baffled hand with vain endeavour. | 
Had touch'd that fatal zone, to her deny'd. 
Young Fancy thus, to me divineſt name! 
'To whom, prepar'd and bath'd in heaven, | 


72 1 
2 2 2 2 — ' 
„ > 1 10 T% 3 $ 


1 


1 0 


And dreſt with ſprings and foreſts all, | 


To gird their bleſt prophetick mea 7 Gor? 
And gaze her viſions eee cnmix's ber dame. 


The band, as Fairy legends ſay, gu #21 


Was wove on that creating day att , 
When he who call'd with choophie to birth 4125 
Yon' tentcd ſky, this laughing earth, 1 


And pour'd the main engirting all, 
Long by the lov' d e eee ee 55 461 
Himſelf in ſome diviner mood ene 
Retiring, ſat with her alonqqqqmm 1 
And plac'd her on his ſapphite throne, + |. + 
The whiles the eee ee eee 95 enen 
Seraphick wires were heard to ſuund. 
Now ſublimeſt triumph ſwelling. 33 
Now on love and mercy dwelling ws * £37011 
Andiſhe from ont the veiling cloud: l 
Breath'd her magick notes alaudꝰꝰ· is 15 ate 110 
And thou, thou rich-hair d youth 6f Mom! 10 11 


ee ee eee "111517 ns 


The dang'rous Paſſions kept aloof 1 
Far from the ſainted growing woof; 96s! c ag 
But near it ſat ecſtaticÞWonder,-' OO 
LiſPning the deep, applauding 8 lie 10 


And Truth, in ſunny veſt array d. 43 
By whoſe the tarſel's eyes were mad 


All the ſhadowy;tribes of Mind, 


in braided dance their murmurs join!d. 


T0777 - 
To few the god-like gift aſſign e: ws 


And all the bright uneounted pow'rs 


Who feed on heaven's ambrofial — 45d bg 50 


Where is the bard whoſe foul: —_—_— N HH 
Its high preſuming hopes avow? - basd 
Where he who thinks, with rapture blind, 

This hallow'd'work: e deſign'd?ꝰ 


High on ſome N eee 2 Ca 5 


Of rude acceſs, of proſpe& wild, 
Where tangled round thiejealous dat 
Strange ſhades o'erbrow the: ele op, 
And holy Genii guard the roc, 


Its glooms embrown, its ſprings e „ 60 


While on its richembitioug heaaee 
An Eden like his um lies ſpread, 7 e. 
view that oak the funcytdlades among g 
: By which as Milton lay his ev/ning err 
From many a cloud that · drop d ethereal d ew 65 
Nigh ſpher'd in heav'n; its native ſtrains could licar, 
On which that ancient tramp hu euere 
Thither dft' his gloty:grebting, 4960 4 bo 
From Waller's myrtie ſtiades Saretta! n l 4 
With many a vow from Hope's aſpiring —_ ” 
My trembling fret his guiding _ ep 5 
In vain— Such bliſs to one alone 
Of all the ſons of Soul was known, 25 
And Heav'n and Fancy; kindred: powers, 
Have now o' erturn'd th' inſpiring dh SON 1 
Or curtain'd cloſe ſuchiſcohe from ev ry are view 
— r _ 


view. 


ODE v. TO A LADY. 
ON THE DEATH or COLONEL CHARLES 0356 | 
1 WINDS e648 


In the Aces 4  Fontency. q 
ritten Ws. I745- 


VFC EF 
0 HIL E, loſt to e eee 1 8 lig cd 
Britannia's Genius bends to buche rtl: 8 Hane 


And mourns the fatal da; | 
While, ſtain'd with blood, he ness to tear | 
Unſeemly from his ſea-green hair ing 
The wreaths * cheorkul ys : 6 


The e which 5 Biry f n | 
And fond Remembrance __ to e 


Your faithful hours attend: 
sul Fancy, to herfelf uind, Coen e nisgl 
Awakes to grief the foſten d ming, cx. 


And points the ee 1 12 
By rapid Scheld's deſcending a ez 25H] 
His country's vows ſhall bleſs the grave Ai 
Where'er the youth is laid. 155171 pert ah] 
That facred ſpot the village hind Fe Van 

With ev'ry ſweeteſt turf ſhall bind, © (+ 
And Peace protect the ſhade, 0 


84 ; ons. 


O'er him, whaſe doom thy Virtues grieve, 
Aerial forms ſhall fit at ere, 8 
And bend the penfive head; 


And, fall'n to fave his injur d land, 


Imperial Honour's awful hand | 
Shall point- his ie ns is 5 24 
The warlike dead 25 ev Dong hn 

Who fill the rwe e N Rel an 
Shall leave their ſainted reſ tt: 
And, half- reclining on bis ſpear, l ont b 
Each wond' ring chief by . n is 1 


oh hail the blooming gueſt: t 4 1211991:g0 
p 14 * 
$54 NI A+" * 0 5 211545 i 3 w4A3 


ola Edward's nn to Yield, * 
Shall crowd from Creſfy's Iaurell'd Fan, wed 
And gaze with find delight; :! 


Again for Britain's wrongs they — ings 
Again they ſnatch the gleamy OG 2 wks 
ans wiſh th' n + 05 3 36 


8 But, Io! where ſunk i in i ly, 


Her garments torn; her boſom bare 


Her matted treſſes madly ſpread, 


To ev'ry ſod which wraps the dead bn 364 


She turns her joyleſs eyes. 432 


5 


W 99 


| Es. 3 85 


Ne'er ſhall ſhe leave that lowly gtoun& >  - 

Till notes of triumph burſting rauudd 

Proclaim her reign reſtor'd; 7 | E | 

Till William ſeek the fad retreat, e 156 | 

And, bleeding jo, ao e Were Brevncet ped "8 
| - Preſent the ſated ſword. hy rope ti rn ooh 

* Bo 11 TT TYDOY S033 #7550 

If, weak to ſooth ſo Cafe an 1 

Theſe pictur'd glories — | 

To dry thy conſtant tear; 

If yet, in Sorrow's diſtant. eye, 
 Expos'd and pale thou fee'ſt him ee : 
Q Wild W qo EVE TY, 4 


* * * : T * ? 1 


4 


9 ©: 4 


Where'er on tims 40. ——— f ae 7 
The Muſe ſhall ſtill with ee eee 
Her gentleſt promiſe keep: Ii 
Ev'n humble Harting's gel FART 1 
„ ullearntbodarepeated tale,” n bid bed. 
36 * bid her nn _ its 6: ud 


' ODE. VL. 
wWVIIr TEN IN THE 1241 . 


* 4 


How feep te brave, who ink rar. TA 10 
64 By all their country's wiſhes bleſtk·ñ £7 W 
32 When Spring, with dewy fingers cold, 
| Returns to nnn ; u 
IL 512 


8 overs. 


She there ſhall dreſs a ſweeter ſol 
Than r feet have © ever trod. 1 % e304 HH 
By Fairy hands theirknell is OP) fi 
Buy forms unſeen their dirge — Ai 
There Honour comes, a beg e ys. 545 36 
To bleſs the turf that wraps their yy 
And Freedom ſhall awhile _ Front of Hacer 
To dwell: a a weeping N N ie ans 


1 W } 
183; WW9 T1377 : 


- ODE vII. To Weber. 


5 sTRO RR. 28 £94192 
0 Thou! who fitt'ſt a ſmiling bride | 
By Valour's arm'd and awful ſide, 19-97 
Gentleſt of ſæy- born forms, and 80 ador "my 
Who oft' with ſongs divine to hear 


* 


Winn ik from his faral graſp the ſpear mug it's . 
And hid'ſt in wreaths of flow'rs better. 3 
Thou who amidſt the deathful field, ˖ y 
By godlike chiefs alone beheld, | £ 
Oft' with thy boſom bare art fobbd, v 
Pleading for him, the youth who ſinks to ground: 8 


| See, Mercy! ſee! with pure and loaded hands 11 A 
| Before thy ſhrine mycountry Genius ſtands, ound. 6 
And decks 45 altar fill, tho picre'd Seeger a 'Ti 
| "ANTISTROPHE,''/ © It 
Wen he ene our joys provoke, | | 
The fiend of Nature, join'd his yoke, 15 


ODES.- | | * | 


And ruld'd in wrath to make vur il his prey, 


Thy form from out thy ſweet e 
O ertook him on his blaſted road, | 3s 
And ftopp'd his wheels, and ek alu rage OY & 
I ſee recoil his ſable ſteeds, 20 
That borehim ſwift to W deen, 10.55 +46 
Thy tender melting eyes they o W. 

O Maid! for all thy love to Britain „ 1 
Where Juſtice bars her iron tow! 1, 0/24 + 24 


To thee we build a roſeate bow'r. NE NE 5 
| TO e e 9 our r 1 ſhare our mo- 


"ODE vim.” 'To 1aveery. 


STROTrERrJl. 


| Wea ſhall „ "a wy 


And call in folemn ſounds to life Wor 


The youths: whoſe locks divinely bes, 


Like vernal Hyacinths in ſullen hue 1 
At once the breath of fear and virtue tedding 11 -N 
Applauding Freedom lov'd of old to view ! a N 
What new Alczus, fancy-bleſt, 

Shall ſing the ſword, in 2 dre, 101 
At Wiſdom's ſhrine a while its flame eee, 8 
(What place ſo fit to ſeal a deed renown d?) ö 
Till ſhe her brighteſt lightnings round oa FLSA 


I leap'd in glory forth, and dealt her Rs 


; wound. x 3 > 
5 | 


=: obs. 


O Goddeſs! in that feeling hour, 11 7 Hurt 9 
When moſt its ſounds vvould court thy earzt . 


Let not my ſhell's miſguided powr on doors 58S 


E'er draw thy ſad, thy mindful, teurs. 


No, Freedom! no; I will nat tell + ities ©2541 3 
How Rome, before thy w — 2 
With heavieſt ſound a gan nul At 
Puſh'd by a wild and artleſs race i ot bichae 
From off its wide anibitious baſe, - 71 7 


when Time his northern ſons of fpoil Wa 
And all the blended, work of 2 — 
With many a rude repeated ſtroke, Nabe. 


And many a barb xqus yell, n armen | 


"EPODE 11. 
Yet ev'n where'er the leaſt appear'd 5 
Th' admiring world thy hand rever dz 
Still midſt the ſcatter d ſtates arounk 


Some remnants of her ſtrength were found: 


They ſaw by what efcap'd the ſtur m 30 
How war ee dine eee d ir 551 31 
How in the great the labour'& whole 
Each mighty maſter —— i b 

For ſunny Florence, ſeat of Art, 


Bennie e ene e tobt ge. 


Till they whom Science lov'd to name 


(O who could fear it!) een er . tac lr 


And lo! an huinbler relick laid ri 6 ; 
1 jealous Piſa . M „ "ow 3 


ESF Fg. 


| See ſmall Marino joins the theme 40 
' "The" leaſt, n6t:laſt,-in thy eſtee m. 2 2 f 
Strike! louder ſtrike, th* ennobling ſtrings 
To thoſe whoſe — | 
To him who, deck d with pearly pride. 
In Adria weds his green-hair'd-bride.:; '-  ' 45 
Hail! port of glory, wealth, and pleaſure! 
Ne'er let me change this e HAPs 

Nor e' er her former pride relate | 

To ſad Liguria's bleeding ſtate... 1 
Ah! no; more pleas'd thy r n E + FE 
On wild Helvetia's mountains bleak, 
(Where whew the favour'd of thy . & 

'The dating archer, heard thy voice, | 

Forth from his eyry, rouz d in dread, 
The rav'ning Eagle northward fled) ) 55 
Or dwell in willow'd meads more near, 
With thoſe to whom thy Stork is der, 
"Thoſe whom the rod of Alva bruis'd, 

Whoſe crown a Britiſh queen refus'd. 
The magick works, thou feel'ſt the ſlrains, 60 
One holier name alone remains 


* The Dutch, amongft whom there are very ſevere penal - 
ties for thoſe who are convicted of killing this bird. They are: 
kept tame in almoſt all their towns, and particularly at the 
Hague, of the arms of which they make a part. The common 
people of Holland are ſaid to entertain a ſuperſtitious ſenti- 
ment, that if the whole ſpecies of them thould become JET. 
they ſhould loſe their liberties. 

Hii i 


98 obne 

The perfect ſpell mall then avail, / 0 Harn 

Hail, Nymph! ade by nn hal nk Toda 
11) VANTISTROPHEL 7 1 ni 1 


Beyond apt of thoughe 0/4 


The works the wizard Time has wrought! . x: -6 | 


The Gaul, it is held of antique ſtory, 

Saw Britain linkꝭd to his now adverſe firand * 3 
No ſea between, nor cliff ſublime and hoary, 

He paſs' d with unwet feet thro! all our lanck. 
To the blown Baltick then, a Un A F. 70 
The wild waves found another way; 1 
Where Oreas howls, his wolfiſh mountains rounding; 
Till all the banded well at once gan riſ, 


A wide wild ſtorm ev'n Nature's ſelf confounding, 45 


With'ring her giant ſons with ſtrange uncouth ſur+ 
This pillar!d earth, fo firm and wide, + {priſe, 
By winds and inward labours torn, % on lag a 
In thunders dread was puſh d aſide, 
And dowr the ſhould'ring billows borne; Chg an? f 
And ſee! like gems her __— my" n to 80 
The little iſles on ev' ry fide, % ine 


Mona . 0 once hid rows thoſe who ſearch the main, „ 


* This tradition is mentioned by ſeveral of our old biftori- 
ans. Some naturaliſts too have endeavoured to ſupport the 
probability of the fact by arguments drawn from the corre- 
ſpondent diſpoſition of the two oppoſite c6afts. I do not re- 
member that any poetical-uſe has been hitherto made df it. 
F There is a tradition in the Iſle of Man, that a mermaid 
becoming enamoured of a young man of extraordinary beau- 


5 9 


— 


ens. | C 


Where thouſand elfin ſhapes abide, ol 


And wight who checks the:weft'ring 1 


For thee conſenting — betow'd; | a 
A fair attendant eee „ 


To thee this hleſt divorce ſhi umd. 
For thou haſt made her valesthy hv dey laſtabode? 2 
5 „ iaeonn wrong. 91 a 
Then too, it is ſaid, an hoary pile hs * 2 1 r id 
Midſt the green navel of our iſlc, 90 


Thy ſhrine in ſome religious wood. 


O ſoul-enforcing Goddeis! ſtoodd ww 7 
There oft' the painted natives feet 717 81 
Were wont thy form celeſtial meet; 
Tho' now with-hapeleſs toil we trace 9 
Time's backward rolls to find its e 957 ert 11 
Whether the fiery-treſfed Dane 
Or Roman's ſelf o'erturn'd the fa, 2 I 
Or in what Heay' n-lefe age it fell, A ee 
Twere hard for modern ſong to tell t od. 
Yet ſtill if truth thoſe beams infoſe + | 
Which aan enen ee Maſe, RE rnd 


« <7 +445 


on the ſhore, and opened her paſſion to him, but was recei- 
ved with, a coldneſs, occafioned by his horrour and furpriſe 
at her appearance. This however was ſo miſconſtrued by the 
ſea- lady, that in revenge for this treatment of her the pu- 
nithed the whole iſland by covering it with a miſt; ſo that all 


who attempted to carry on any commerce with it either ne- 


ver arrived at it, but wandered up and down the ſea, or were 
on a eats wrecked upon its ens. * 


9 apes, 
Beyond yon” braidedidoudsthat lie mo 8:14 9325 77 
Paving the light embroider d ſkie, +5 b 


Amiĩdſt —— alia: 909 99711 "120g | 


The beauteous madel ſtill remain: 
There happier than in iſlands mera. #12 590 
Or bow rs by Spring at Hebe dreſ&d;:: - 

The chiefs who fill our Albion's ſtorx 
In warlike weeds retir d in glory, 110 
Hear their conſorted Druids ſinn g tony 9 
Their triumphs to th immortal bene. | 

How may the poet now unfold, n= 
What neder tongue or numbers aa, Wel 
How learn, delighted and amaz d, * 2 Na 
What hands unknown that fabrick nix? 4 
Ev'n now before: his fayour'd eyes 
In Gothick pride it ſeems to riſe! -- v7 Hr 
Yet Grecia's graceful orders joiͥ n 
Majeſtick thro' the mix d deſigi: 1120 
The ſecret builder knew to chuſe 
Each Iphera Sena of eee 'S 
 Whate'er heav'n's purer mould contains 
When nearer ſuns emblaze its veins 
There on the walls the patriot's ſight 1325 
May ever hang with freſh delight, £4 
And, grav'd with ſome prophetick: rage. 
Read Albion's fame thro' ev'ry age. 
Fe Forms Divine! ye Laureate 7, 
| That near her inmoſt altar ſtand, <P 130 


30 


Concord! whoſe myrtle wand can aer 


Now-ſooth her, to her blifful tram 
Blithe Concord 's focial form to gain; 1 7 


Ev'n Anger's blood - ſhot eyes in ſleep; : 
Before whoſe breathing boſom's balm 135 
Rage drops his ſteel and ſtornis grow calm: 
Her let our fares aud matronshoar + 
Welcome to Britain's ravag'd ſbor e,. 
Our youths, enamour'd of thefair, ' 
Play with the tangles of her hair, ; 140 
Till in one loud applauding found 
The nations ſhiout to her around, . 
O! how ſupremely art thou bleſtt c! 
Thou, Lady! thou ſhalt rule the Weſt! 4 


; 0 * 1 1% 207 
oDE IK. To EVENING. LA ab 
"+ .3\ 73.73 1 Bus ⸗ Nl wy gi] 1 1 


Lakight of cate flop or bela r αννẽj,rN 
May hbpe, chaſte Eve! to ſooth hy modeſt _ | 

Like thy own ſölenin yy 7 a rent Nen oof 
Thy ing and dying * | 13 25577 f 4 


f 4 4 * 
12 4 1111 9˙ AT 


0 Nymphreſerr d! while eee ge 5 
Sits in yon' weſtern tent, A I. ſkirts, 3 
With brede ethereal wave, / N vor 2177 191: ei. 

O'crhapg higwavybed; ; et Him” ai vet Luft 


« : „ 2 * : e * 
** * * 4 5 1 29 494 134 XY 4 
ww . L R : : 

* 


. "v4 ODEs. 


Now air is huſh'd, fave where the weikey'dbat | 
With ſhort wo. e ARA of 


Or where the beetle winds 
e . ” ae 4 
As ot he riſes n eee pb, 

Againſt the pilgrim borne in heedleſs * Ra 

Now teach me, Maid compos'd! Pas eee 
n recs e 126 


Whoſe numbers iculing Gro thy dar'ing . 
May not unſeemly with f its ſtillneſs _ 


As muſing flow I hail fr oro thus wort | 
Thy genial 3 eee ene ene 
For when thy folding · ſtar ariſing e 
His paly circlet, at his warning lamp 
The fragrant Hours and Oy | | 1 
Who Dept 1 in en ee 6 i 10 g 
b 11 abort rA wn 1215 edge, 


And many a Nymph whence ke ane with 
And ſheds the freſh*ning dew, and, lovelicr tall, | 


The penfive Pleaſures e | 1 
e W e r Ns 


Then ht me 1076 Wass wilds wit heath ſcenes 11 
Or find ſome ruin midſt its dreary dells 
Whoſe walls more awful nod 

By thy religious gleams: > EF 31 


2 


bk Ad 


obs. 93 
Or if chill bluſt ring winds or driving rain | 
Prevent my willing feet, be mine the hut 
That from the mountain's ſides | HOY 
Views wilds and ng floods, 5 of 


And des brown, and dim-diſcover'd foires, 
And hears their ſimple bell, and marks 'o' er all 


Thy dewy fingers draw 


The n n . 5 40 

1 : 5 ö y 
While Spring ſhall pour his ſhow rs, as ofe he wont, 
And bathe thy breathing N n Eve! 
While Summer loves to fi port n | 
mm thy ling? ring byke;: Ao "760 2 5 £ 00 


* 
4 


While fallow Autumn fills thy — with leaves, | 
Or Winter, yelling thro' the r 155 N 


Affrights thy ſhrinking train, N 5 1 

And rudely rends thy robes; 151691 12 e 

3 ai 

Shall Fancy, Friendſhip, Science; e Peace, | 

Thy gentleſt influence own, _ 

add, thy favourite af L VG 31005 215016 30S 
. 4 

45 by 


7 5 His ſullen ſhrines to burn: TT 


onrs. 
ODE X. 10 PEACE.” x 


O Thou! who bad'ſe hy turtles ber 92 

Swift from his graſꝑ thy golden hair, . 

And ſought'ſt thy native ſkies; 

When War, by vultures drawn fromfar, - In 

_ To Britain bent his iran car, MOT COLE enen 
And bade his ſtorms ariſe : $E63%D e ei os 


— 


Tir 4 of his rue trahulck fray. 
Our youth ſball fix ſomè feſtive day 


But thou, who hear'ſt the turning heres, | 
What ſounds may charm, thy partial ears 
And * thy * return 4 g 


: O Peace! hy injurrobeaup-binds e 
0 riſe, and leave not A i «tein 
Of all thy beamy trains! wht 
The Britiſh Lion, Goddeſs 3 
Lies ſtretch'd on eartꝭ eo kiſs thy feet, 
eee „„ 


Let others court thy . Gadle, ech rohes 
But come to grace thy Weſtern Iſle, 
By warlike Honour ledj - 
And while around her ports rejoice, 
| While all her ſons adore thy Os | 
Gan him for ever wed. 
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obæ· XI. THE NAR eas . _ 


"I mo: TÞT iT 


Faxzwerr, for clearer kendeſign' "0 ba 


The dim-· diſcover d tracks of mind, 1 Las 


Fruths which, from action's paths ard 50 
My ſilent ſearch in vain requir d. Srv 1 


No more my ſail that deep explores; s 4.5 7 
No more I ſearch thoſe magic .* 1b GT | 
What regions part the world of foul, + || 50 


Or whence thy ſtreams, i, ARS Sig Ae 
If e'er I round ſuch Fairy field, [ A1 
„ it fey fob 
By which the giant Follies die 
Farewell the Porch whoſe 3 ben Hats 
Arch'd with th enliv ning olive's green 
Where Scienge, prank d in'tifſu'd veſt, pry 15 
By Reaſon, Pride, and Fancy, dreſt, wo amotolF 
Comes like a bride, ſo trim array dd. 


Some pow'r impart the ſpear and meld Les eto 
Neu 14 
1 
i 


To wed with Doubt in Plato's hade! 
Youth of the quick uncheated ſihgnt 
Thy walks, Obſervance, more invite. 20 


O thou! who lov'it that ampler range 
Where Life's wide proſpects round _ change, 
And with her mingled ſons ally d mer HO 
Throw'ſt the prattling Wende i e 
To me in converſe ſweet impart. io 
To read in man the native heart 5 7 
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To learn, tiers Science ſure i is bound, 
From Nature as ſhe lives around, 


And gazing oft her mirror true, 


By. turns each ſhifting amnage view, Nd de 30 
Till meddling Art's officious lorrre 


Reverſe the leſſons taught e ec YH, 


Alluring from a ſafer rule ei: | 


To dream in her e 0 of 
Thou, Heaven! whate'er of great we ede, 335 
Haſt bleſt this ſocial ſcience moſt. „1 10 


Retiring hence to thoughtful cell, 


As Fancy breathes her potent ſpell, 


Not vain ſhe finds the charmful taſæ . 
In pageant quaint, in motley niaſæ. e ae 


: Behold! before her muſing eyes 1051 4192 -: 


The countleſs Manners round her riſcec, 
While, ever varying as they paſs, . 5 
To ſome Contempt applies her glaſs: s: 
With theſe the white-rob'd Maids combine, — It 4 5 
And thoſe the laughing Satyrs join. 


But who is he whom now ſhe views 4 


In robe of wild contending hues ? elan It 
Thou by the Paſſions nurs'd, Igreet 
The comick ſock that binds thy feet! 5 
O Humour! thou whoſe name is known Ati b 
To Britain's favour'd iſle alone, 9% | 


Ne too amidſt thy band admit, 5 13991343 177 90 c 
 'There where the young-ey'd healthful a Wit 
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AO 


3 wh 
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(Whoſe jewels in big oriſped hir 


Whoſe tales ev'n now ich etna total, .! + 


To rove thy ſcene-full world with heel: i 2d 


op Es 


Are plac d each other's beams to ſhare, 
Whom no delights from thee de) 


In laughter loos'd attentls thy bd. an unn Vo 
By old Miletus ', who fo long i: 2997 1 


Has ceas'd his eee h enciiict 
By all you taught the Tuſcan maids an e 115 
tn chang'd Italia's modern ſhades; Gib 
By him whoſe Knight eee deset Halo 

Refin'd a nation's luſt of fame uh 
Q 68 
Caſtilia's Mooriſh hills repeat; i n 125 FY 
Qr him whom Seine OE) DUTT 
In watchet weeds on Gallia's: t | 


Who drew the ſad Sicilian maid mM tag] .3f 5 
By virtues in her ſire betray d: 7 5 7 
O Nature boon! Pai, ans HP Lal i 


Tach forceful thought, each e deed, 
If but from thee L hope to feel, eater 2id wow blue 


On all my heart imprint thy ſeal! 5 5 
Let ſome retreating Qynick-find, dd 1.200 
Thoſe oft'-turn'd ſcrolls I leave behind; Mien 
The Sports and + this hour agree , a BUK 


3; 178 


* Alluding to the Mileſian Tales, ſome of tv earlieſt ro- 
mances. | 
+ Cervantes. ( 
. Monſieur Le sege, author of the incomparable Adventures 
of Gil Blas de Santillane, who died in Paris in the year 1745. 
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While yet in early Greece the ſung, 


Exulting, trembling, taging, ſainting, 


By turns they felt the glowing mind 
Diſturb'd, achghted, tis d, refin'd; 


Fill'd ee inſpir d, 
From the ſupporting myrtles dun 


They ſnatch'd her inſtruments oFfound 5 


Sweet leſſons of her forceful art,. bd 


tot 443 7 
'Bieſt Fear his hand, heKkillto/try, | 


And back recoil'd, he knew not . 
En at the ſound Role: > 
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Next Anger ruſh'd, his eyes on ” wg | 
In lightnings-own'd his ſecret, ſtings; 


'Ebe Paſſions oft”, tyhearherſhell; ,, 
Throng'd around her magick cell: st 


Till once, it is ſaid, when all were bu, 1 

56% milge 
And as they oft' had heard apart ai | 
Each, for Madneſs ral the hour, 
Would prove his own cipreſlive porn, 1 1: 


4 141 were 
Amid the chorduibewildertd Hd: 


12 9207-90 


In one rude claſh he ſtruck the lyre, my oy Ke 
And ſwept with — Kd band the firings. ck 


' ODE XII. "THE PASSIONS. | 


AN bst FOR MUSICK. 5 
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W. Muſick, heavenly Maid! rt ws | 
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With 8 man Depit—. 4 ligt 2988 
Low ſullen ſounds his grief baguil' d; ee 


A ſolemn, ſtrange; and mingled air! Fa 
ne by fits, by ſtarts it ward, 140 0944. 
; TT * £6. a AL? 7111 2037 1 1 43 N 91 H 3 


—— has O.Hopel with eyes ſo fair, - 14/04 h 
What was thy delighted meaſure ? g 60 27 2 1141 
Still it whiſper'd promis'd pleaſurec, oS als. 4 
And bade the lovely ſrenes at diſtance hail? ;..,;: /- 
Still would her touch the rain prolong, 4d e301 5 
And from the rocks, the woods, the vale, 974 Kung 
She call'd on Echo ſtill thro” all the ſonsñ 35 
And where her ſweeteſt theme ſhe choſe, 86711 
A ſoft reſponſive voice was heard at 5 30 115 
And Hope enchanted ſmil'd; and way'd her bh 4 
And longer had ſhe e with a frown. hair. 
Revenge impatient roſe: 40 
He threw his blood-ſtain'd N 8 FRE 
And with a withering lo!kxk 1G 
The war-denouncing'trumpet 5 155 : Fl ET 


And blew a blaſt ſo loud and dread, ered ones 
Were ne'er prophetick ſounds ſo full 5 woes. 45. 
And ever and anon he beat ; et He went 


The doubling drum whats lente „ e 
And .tho' ſometimes, each att l damen,. 
Dejected Pity at his ſide . 
Her ſoul-ſubduing voice nne, n rot? 15 0 

AT 115 el 
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Pet ſtill he kept his wild unalter d mien, his keadl 
While each ſtrain d ball of ſight ſeemꝰd burſting froni 
Thy numbers, Jealouſy kt nooght ny 20 " \ | 
8ad proof of thy diſtreſeful tut:: ens LN 
Of diff ring themes the veering ng was be, 55 
And nowit courted Love, now raving call'd on Hate. 
With eyes up- rais dy as ons inſpir d. 


Pale Melancholy fat reribed iM nt do 1 (HP 
And from her wild ſequeſtered ſex)” ot 
In notes by diſtance made more ſweet, 60 
Pour'd thro! the mellow for her pn fo, it b 
And daſhing ſoſt from rocks arb nũd an cl. 


Bubbling runnels join d the ſdungſdj 
Thro! glades and glooms the mingled meaſure ſtole, F 


Or Oer ſome haunted —— 1 65 4 
Round an holy calm diffefing,” b 

Love of peace and lonely wueg, F 
In hollow murmursdy'daway; oo V 
But, O! how alter'd was ws ORR ied” L 
When Cheerfulneſs, a nymph of healthieſt du., * A 
Her bow acroſs her ſhoulder Hung, eel 3 VS DEP. * 
Her buſkins gemm' d with morning de m, . FT 
Blew an inſpiring air, that dale and thicket rang" & 
The hunter's cdl ee Faun and Dryad known; W 
The oak-crown'dfiſters, and their on ow De 
Batyrs and Sylvan boys were ſeen - 76 Ar 
Peeping from forth their alleys en 1 1 Wa 
Brown Exerciſe rejoic'd to hear, Th 


And Sport leapt vp, and ſeiz'd his beechen _ Fill 


"a 


obere. 


Taft came Joy's ecſtatick trial 80 
Ele, with viny crown advanein g 


Firſt to the lively pipe his hand addreſtt, 
But ſoon he ſaw the briſk-awakening viol, 


Whoſe ſweet entrancing voice he lov'd the bil. . 


They would have thought who heard the Wan 85 
They ſaw in Tempe's vale her native ed 90 
Amiqdſt the feſtal ſounding ſnades eee 
To ſome unweary'd mitleUtiincling;- ; nN 
While as his flying fingers kiſe'd the ſtri ng 
Love fram'd with Mirth a gay fantaſtick round; 9o 
Looſe were her treſſes feen, her zone unbound, 
And he, amidſt his frolick play, | 
As if he would the charming air repay, 
Shook thouſand odours front his dewy ea 

O Muſick! ſphere- deſcended mad. 297 
Friend of Pleaſure, Wiſdom's aid, | 


Why, Goddeſs! why to usdeny'd ? 


Lay'ſt thou thy ancient tyres nds? roxy abnh #7 
As in that low d Athenian-bow'r i 
You learn'd an all- commanding ay 12088 


Thy mimick ſoul, O Nymph Wr L247 45 0 
Can well recall what then it heard. 
Where is thy native ſimple heart, 

Devote to virtue, fancy, art? rig l 
Ariſe, as in that elder time, 105 
Warm, energick, chaſte; ſublime! i; La 
Thy.wonders in that god-like age 

Fill thy recording ſiſter's page— 


104 . 


Tis ſaid, and 1 believe thetale; 3 n ind 
Thy humbleſt reed could more tg 117% 15127 220 
Had more of ſtrength, diviner rage (1417 
Than all which charms eee ez d no} vet 
Ev 'n all at once together found | + 1 +4 hh 351047 
Czciha's mingled world of "con fr HET 
O bid our vain endeavours ceaſe, | 15 
Revive the juſt deſigns of eee FN oy bite! 
Return in all thy ſimpleſtate; 4 et 
Confirm the tales her ſons relate! * »;4 2 l! 
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The Scene of the following: Shayzas a oppo to lie onthe 
hooray near Raaba EAN 
1 oP Mev: | LO- Dun : 
In e DAs vel 
| Where ſlowly winds the ſtealing wave; 
The year hoe; eee eee 1 81 8 
To deck its Poet! $ ſylvan ag ee ien vis 
e 4/7 BYE . r 
In yon' PE bed of ic ng N lf 
His airy harp * ſhall now be laid, 206. 
That he whoſe heart in ſorrow bleeds. a7 28 or. 
May love thro' life the ſoothing ſhade. 8 
| # The harp of . of which ſee a beeilen In * | 
Caſtle of Indolence. e Sr 
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Then maids and OTE lee 1 * 
And while its ene ent 2-55 C1 
Shall ſadly ſeem. in Pity's ear pd Ago wet A 
'To her the woodland pilgtim's kdcll;- 14 
| IV. FEE 
| e ne oft' ſhall haunt the ſfiore 4A 


When — is rol, 3 0 a0 
And oft' ſuſpend the daſhing arr. . Tf? 
To bid his gentle ſpirit. reſt! 14 


And oft as Eaſe and Health retire ing SI 
To breezy lawn or fureſt deep 
The friend ſhall vie yon bir ning hin, dial} 
And mid as vary d landſcape wec p. 26 


- VER . 
But . wha Achat earthly bad; - 9.1 
Ah! what will eyv'ry dinge av]; S ns £30 W 4 
Or tears which Love and Pity:ſhed | : NO 
That mourn beneath cheigliding fail! 15 ne” 


VII. | + 
Yer lives there one Whole heedleſs ere . 
Shall ſcorn thy pale ſhrine glimm' ring near? 
With him, ſweet Bard! may Fancy die, 


And Joy deſert the rr Year. | 29 
＋ Richmond church, dend. Thomſon was buried. 
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But thon, „ whoſe futter . dern 80 FO 
No ſedge- crown d ſiſters now / attend, * DOA 
Now waft me from the greemchill 0 Heile 
Whoſe cold turthides the: ney Urea 0 Te 32 
; IX. | 
And Pe! the Fairy vallies fade; | WG 321 deter 
Dun Night has . nel e 
Yet once again, dear parted Shade! 


Meck Nature's Child! again adieu. 306 


15 X. | 

The genial meads aſſign d to bleſs. to oh 
Thy life ſhall mourn thy early doom!!! u 0 TL 
Their hinds and ſhepherd-girls ſhall dreſsde 

Mich ſimple hands thy rural tomb. "_ had 

- XI. | 

Long, long, thy ſtone and pointed r 003 10 
Shall melt the muſing Britoms eyes; 10 . 
O Vales ! and wild Woods! fall he fay, - d 4605 10 
ne ui [2420s uon 184 
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' *Mr. Thomſon refided.in the ie neightourkoo of Richinonid 
ſome time before his death. 
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Life of the Anthor N e th; 22 : IKE: I 3 
GO pov" 7s, 3-00 WS RI Ie ee Nj Poo Won 
1 Mi Aurelia 0 G weeping at her 

» ſiſter's wedding, e 
An Epiſtle to Sir Thomas Hanmer, on hisedition”” 5 
\. of Shakeſptare's works, VVV 
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bre! in Cymbeline, ſung by Gueder e 
viragus over Fidele, fuppoſed to be dead, „ 
Verſes written on 5 24 which contained api 1 
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Obſcrvigions on hs ob Eelogues, 
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—̃ Erdsee. de AOL 
| 22 — — | rale 4 7 £2 42 FT OTE ” 7 
08 - e TeRIENTAL zctooves.” . 
Kilogue . Selim; or, The Shepherd's Mort, "34 4; 
Eelogue II. Haſſan ; or, The Camel · driver, er. Q 40. , 
Zelogue III. Abra; or, The Georgian Sultans. 43 

| Eelogue IV. 8 8 and ander 
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Obſervations" 0 ber, Deſign „„ 

3 —: er 
. ˖ 1h = 

— He's —— Ode II. to va, ö 3 
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bk Obleretionon Ode WT? p on Wet | 
5 „ bes ah of Col. Rofs, 55 | | | 
———— Ode VI. writoniathe yeanrg6i; ib, 
ode Vl. i Mere, 62 
— ode VIII. to Liberty; t. 
— . — 84. IX. to Evening, ben oh T7 1 05-72 
—— Cee s, 458 
_ Ode XI. the Manners, | = 10 ih, 
= Ode XL. werte 1 
| — —— Ode XIII. on II dare pe. v. 
5 ons DESCRIPTIVE AND ALLEGORICAL. | | 
Ode i. to Pity, | 1 ee 351 101 25 
Ode I. to F ear, 4 nel . 108 TJ 
Ode III. to Simplicity, 107 512 . 
: Ode Iv. on the Poctical Gerster: OS 
Ode V. to a Lady, on the Death pf Col. Roſs, 83 


e VI, written in the year Ae A 
| Ode VII. to Mercy, Gen Arzl 36 
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Ode VIII. 8 derte. iH e e 


| Ode BE to Evening fb Ao: 601477 Forgot; 
Ode X 87 to Peace, 400 I 0 26476. 1 906 
Ode Xir t the ne "Bits 15 d. 22 1 | 
de XII. the Paſſions, co 
Ode XIII. on the Death, of. Mr, Thomſon) =_ 
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